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Michelham Sale 
Breaks All 


Auction Records 


“Pinkie” by Lawrence, Brings 
Highest Price Ever Paid For 
Single Picture. Top Sums Paid 
For Other Portraits 


[wo sessions of the sale of the col 
lections of the late Lord Michelham, 
held in London on November 23 and 
24, brought about $2,244,000. The sale 


was held in the former Michelham resi- 


dence and was conducted by Hampton 
& Sons. 

The celebrated portrait known as 
“Pinkie,” by Sir Thomas Lawrence, was 


sold to Duveen Brothers, on the second 


day of the sale for 74,000 guineas, or 


about $377,000, which is the highest price 


ever paid for a picture at public auction 


anywhere in the world. 


It is understood that “Pinkie” will go 


to the United States, where English art 
lovers fear it will find a permanent 
home. First, however, it is going to 


be exhibited at the Royal Academy in 


London, Sir Joseph Duveen received a 
cable message from the Royal Society of 


Portrait Painters asking him to permit 


the canvas to be shown in London, and 
as it has not been on public view, he 
at once cabled his consent 

Sir Joseph has stated that he was 


glad to get the canvas even at the price 


he had to pay, remarking that he owned 


it once before—about ten years 


the 


azo 


when he gathered together collec 


tion of the late Lord Michelham. 

He also revealed the fact that he 
tried to purchase the entire collection 
directly from the trustees of the estate 

but the trustees were adamant in their 
intention to sell them at public sale 
hey did—and got $2,244,000 for the 
lot. Sir Joseph paid $231,000 for Gains- 


borough’s ‘Miss Tatton” in the 


sale, 

Last year Romney’s “Mrs. Davenport,” 
which fetched about $300,000, and was 
also bought by Duveen, beat all world 
records for high prices for paintings at 
an auction sale. 

Che above-mentioned figure and other 
prices paid for the Michelham 
lar surpassed the _ wildest 
dreams of those who had been proph- 


same 


NnuVve 


treasures 


esying for weeks that the sale would 
rank among the most sensational ever 
held. Many Americans were present in 
the auction room and Americans are be 


heved to 


be among anonymous buyers 
wi] 7 
WHOS 


I agents have gathered in 

of the best Michelham art gems, 
Romney’s superb painting “Lady de la 

Pole,” ) 


some 


‘ one of the finest examples of 
English portraiture is also coming to 
(America It was purchased at the 


Michelham sale for 44,000 guineas by 


Messrs. Agnew. 
Gerald Agnew stated later that it had 
heen bought from him by Alvan T. 


fuller of Boston, Governor of Massa 
chusetts. The picture is now on view 
in London at Messrs. Agnew’s galleries. 
It is understood that it will be shipped 
to America next week. 

Governor Fuller has been a frequent 
but discriminating buyer of art treas- 


ures for the past two years and had 
spent more than $100,000 in his pur- 
chases. 


His most recent venture previous to 
acquiring the Romney was in Febru- 
ary, when he paid $31,000 for Millais’s 
“Caller Herring” at the New York sale 
the paintings from the Leverhulme 
collection at the Anderson Galleries. 
Among other sensational sales were: 
wo panels by Boucher, 45,000 gui- 
eas, about $229,000: bought by Captain 
yhn, who also purchased the Michel- 
am residence. 
Portrait of 


nis 


Mrs. Robertson William- 
(Continued on page 2) 
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“PINKIE” (Mary Moulton 


Purchased at the Michelham Sale, 


CHILDHOOD IN ART 
AT KNOEDLER’S 


“Childhood in Art” seems at first an 


unpromising title. Actually, it affords 


one of the most interesting shows of the 
week 


unknown master of the school of Clouet 


a survey of portrait art from an 


down to Mary Cassatt, Renoir and Whis- 
tler. Our preferences were a trifle un- 
orthodox, lighting upon the little Mo- 
reelse, the Goya portrait of a young 


boy, Corot’s “The Student” and Renoir’s 


“Jeune Fille Blonde Cousant.” But de- 
spite the fact that our personal tastes lie 
outside the XVIIIth century English 


school, it would be unjust not to empha- 
size the remarkable examples of that 
school which have been gathered to- 
gether for the present showing. Hopp- 
ner, Sir Thomas Lawrence, Raeburn, 
Sir Joshua Reynolds and Sir Martin 
Shee are all found in important exam- 
ples from famous collections. And 


(Continued on page 8) 





sarrett) 


London, by Sir George Duveen 
price ever paid for a picture at auction 


Review of Rugs 
in the Benguiat 
Collection 


By ARTHUR UPHAM POPE 

The most important oriental carpets 
| that have been offered in groups to the 
American public since the Yerkes sale 
| have, without question, been those be 
longing to Vital and Leopold Benguiat, 
shown on several occasions at the Amer- 
ican Art Galleries. The present group, 
which will be disposed of to-day, fulfills 
the expectations aroused by the pre- 
vious exhibitions, for while most of the 
pieces are to be judged primarily by 
their decorative utility, there are a few 
examples of first rank that would prop- 
erly command admiration and attention 
in any collection. The exhibition is 
worthy of a serious and critical review. 

Naturally, the outstanding piece is the 
famous Marquand animal carpet. This 
is a really important rug in spite of the 
fact that it was overpraised by Mr. 
Mumford when he said that it was “as 


(Continued on page 4) 


Entered as second class mail 


Ry SIR THOMAS LAWRENCE 
for $377,000, the highest 


THE ACADEMY OPENS 
WINTER SHOW 


The National Academy of Design has, 
in continuance of long established cus- 
tom, opened its annual winter exhibition. 


Time cannot wither nor custom stale 


this event. There are degrees beyond 


Tut-Ankh-Amen 
altered little, in all probability, during 
the last thousand years. 

There is comfort in stability. In a 
world most of which moves so rapidly, 
it is pleasant to reflect on the pyramids, 
the great wall of China and the Acad- 
emy. They are perfect objects for con- 
templation, for their connection with the 
contemporary world and its problems is 
so remote as to be negligible. They 
stand serene and immutable, immortal, 
indifferent to transient mankind. If, 
sometimes, they miss the kings and 
princes who once did them honor they 
give no sign. Perhaps, with Kipling’s 
cobra, that perfect conservative, they 

(Continued on page 2) 


which changes cease. 
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Seligmanns Open 
New Galleries 


in New York 


Reception Attended by Many 
Persons Prominent in Art and 
Social Worlds Opens 
Quarters of Famous House 


New 


On Tuesday afternoon the new galler 
ies of Jacques Seligmann & Co., at 3 
East 5lst Street 
reception tendered by the galleries to a 


were opened with a 
distinguished group of men and women. 
The committee of inauguration included: 

George Blumenthal, Mrs. George Blu- 
menthal, Harvey Wiley Corbett, Paul D. 


Cravath, Mrs. Otto H. Kahn, H. Van 
Buren Magonigle, John G. Milburn, 
Harry Sachs, Mrs. Edward T. Stotes- 


bury, Alexander Trowbridge, D. Everett 
Waid, Henry Walters, Mrs. Harry 
Payne Whitney and Grenville Winthrop. 

Professor Charles R. Richards, former 
director of the American Association of 
Museums, spoke on the place of the art 
gallery in art. 

Mr. Harvey Wiley Corbett, past presi 
dent of the Architectural 
New York 


monies. 


League of 


was chairman of the cere- 

Professor Richards emphasized the in- 
fluence of the art gallery in educating 
the taste of the public. 


development,” he said, “the taste of our 


“In its highest 


people is largely formed by contact with 
collections which bring together the fin 
est examples of ‘the art of all time. 

“There are only a few places where 
such opportunities are offered. One 1s 
in the art museums; another in great 
private collections, and a third in the 
changing collections of splendid galler- 
ies such as this. 

“In this way the art dealers may be 
the for 


museums, A 


collectors 


fraction 


said to be unofficial 
the 


of the collections in 


considerable 
our American art 
museums have come in this way, through 
the researches of the great art dealers. 

“Our great private collections very 
commonly stand as monuments not only 
to the zeal of a collector, but to the zeal 
and experience of an art dealer who has 
collaborated in the finding and selection 
of the desired objects. 

“It is not only in the field of ancient 
or classic art that the dealer plays so 
important a réle. He is as well the 
sponsor of the modern art of his period, 
and in this connection serves to bring 
an audience to the artist and to gain for 
him an appreciation of his work during 
his lifetime.” 

Albert Sarraut, French Minister of the 
Interior, cabled his congratulations, stat- 
ing that the opening of the new Selig- 
mann Galleries was a foreward step in 
fostering the best French art tradition 
in America. H. E. Huntington, Ralph 
H. Booth, president of the Detroit In- 
stitute of Art, and Robert B. Harshe, of 
the Art Institute of Chicago, wired their 
congratulations. 

Among those present were: 

Elbridge L. Adams, A. 
Lawrence Aspinwall, Madam 
Charles B. Alexander, Col. Robert B. 
Baker, Mrs. William W. Benjamin, 
George Blumenthal, Dr. Christian Brin- 
ton, Miss Julia Brokaw, Mrs. FE. L. Bay- 
lies, Mr. Albert Blum, Mrs. George T. 


Algara, J. 
Alda, Mrs. 


Brokaw, Mrs. Alfred C. Bossom, Mrs. 
Roy D. Chapin, Dr. and Mrs. Leland 
Eggleston Cofer, Mrs. W. Murray 


Crane, Paul D. Cravath, Mr. Harvey W. 


Corbett, Mrs. S. S. Carvalho, Mr. and 
Mrs. Ward Cheney, Mrs. W. Bayard 
Cutting, Mr. William M. Chadbourne. 

Mrs. Clarence S. Day, Mrs. William 


S. Edgar, Mr. and Mrs. Joseph Henry 


Freedlander, Mrs. Hattie Fleischman, 
Mr. and Mrs.- Charles Dana Gibson, 
Mrs. Simon Guggenheim, Mrs. Isaac 
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_ PICTURES and DRAWINGS 


| by the OLD MASTERS 
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| ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. L 
MANCHESTER: 14 EXCHANGE STREET 
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THE 


FINE ART SOCIETY 


Established 1876 
Fine Etchings by 
BONE, CAMERON, McBEY 

GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 

Catalogues on Application 

PAINTINGS AND WATER- 


COLOURS 
by LEADING ARTISTS 














148, New Bond Street, London, W. 











ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. BOND ST. 
LONDON, 1 


Sole Publishers of the Etchings of 


Winifred Austen, R.E. Mortimer Menpes 
Charles W. Cain Leonard J. Smith 


and others 





P.&D.COLNAGHI& Ca. 


(ESTABLISHED 1760) 





By A aoe ooo 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 
144-145-146, New Bond St. 
LONDON, W. 1 











Cable Address, Colnaghi, London 
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THE ABBEY GALLERY 


(Close to Westminster Abbey) , 
2, Victoria Street, London, S. W. 1 


Etchings and Watercolours 

Proprietors: W. R. Deighton & Sons, Ltd. 

4 Grand Hotel Bldgs., Charing Cross, and 

35 Cranbourn St., Leicester Sq., London. 
Established 1872 














WALLIS & SON | 


Pictures by British 
and Foreign Artists 


THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 




















THE ARNOT GALLERY 
Vienna I. Austria, Karntnerring 15. 
Have now transferred a great part of 
their stock of IMPORTANT PIC- 
TURES by OLD MASTERS to 
their new premises in LONDON 
47, Albemarle Street Piccadilly, W. 1. 





“METHODS OF ENGRAVING 
OF THE 18TH CENTURY” 
described and illustrated 
Post free on application 


Just purchased a collection 
including unique examples 
of mezzotints and engrav- 
ings printed in colours 


BASIL DIGHTON 


3, SAVILE ROW, LONDON, W. 1. 
| Telephones: Regent 4349 and 4350 
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SELIGMANNS OPEN 
| NEW GALLERIES 


(Continued from page 1) 
Gimbel, Miss Bell Gurnee, Mr. and Mrs. 
/Cosmo Hamilton, Mrs, Harold A. Hatch, 
Mrs. B. A. Hegeman, Jr., Frieda Hem- 
pel, Mr. and Mrs. Frederick Housman, 
H. R. Ickelheimer, Harry Allan Jacobs, 
Mr. and Mrs. Otto H. Kahn, Mr. and 
Mrs. Milton W. Lipper, Samuel Mather, 
Mr. and Mrs. Victor Marowetz, M. M. 
Mongendre, Mr. H. Van Buren Magoni- 
gle, Contessa O. Piercy di Niguano. 

Mr. and Mrs. S. R. Outerbridge, Mrs. 
W. Eugene Parsons, Mr. and Mrs. 
George B. Post, Mr. and Mrs. Benj. G. 
Paskus, Mr. and Mrs. Stephen Pell, Mr. 


and Mrs. Philip Rhinelander, 2nd, Mr. 
and Mrs, Walter T. Rosen, Curt H. Rei- 
senger, Arthur Sachs, Mr. Harry Sachs, 
Mortimer L. Schiff, Mr. and Mrs. James 
G. Shepherd, Gen. and Mrs. Charles 
Hitchcock Sherrill, Mrs. S. W. Straus, 
Mrs. Percy S. Straus, Alexander B. 
Trowbridge, Mr. and Mrs. Felix M. 
W arburg, Lawrence Grant White, Gun- 
ville Lindall Winthrop, D. Everett Waid. 


THE ACADEMY OPENS 
WINTER SHOW 


(Continued from page 1) 
believe that the rajahs will return to do 
them honor, although the treasure they 
guard belongs to a vanished civilization. 

But no comparison is exact or fair 
and to call the Academy lifeless is an 
exaggeration warranted only by appear- 
ances. There is, beneath its pale ex- 
terior, a torpid inner movement which 
breaks out in prizes, pictures chosen by 
|some system whose workings are not 
revealed to the uninitiate. Perhaps the 
academic body is more philosophical 
than it is generally believed to be and, 
|realizing that so long as landscape pic- 
tures get landscape prizes it is a matter 
of no importance which painting is 
chosen, it deals out the awards either 
blindly or in rotation, Naturally, it can- 
not expect to give the prizes always to 
the best pictures. There are levels, even 
in the Academy, and a half dozen men 
would, on merit, take the prizes each 
year. Obviously, that would be bad for 
business and, while no true Academician 


would stain his fingers with the currency 
of commerce, still—? 


The prize winning paintings and 
sculpture in this present exhibition were 
































'VICARS BROTHERS 
Paintings, Drawings 
and Engravings 
12, OLD BOND $T., LONDON, W. 1 




















OLD MASTERS 


THE VER MEER GALLERY 


ANTHONY F. REYRE 





22 OLD BOND ST., LONDON, W.1. 

















Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 
Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 


the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1z. 











ecudndie aliens temeiiadl 


reported in THe Art News before the 
exhibition opened and, therefore, with- 
out other description than title and 
|author, a description in many cases is 
/more than adequate. In catalog order 
| they are, briefly: 

“Bourré,” by John F. Folinsbee, A. 
N. A. A clean landscape with houses, 
awarded the J. Francis Murphy Memor- 
ial Prize. 

“Marjorie Jay Dangerfield,” by Henry 
R. Rittenberg A. N. A. A _ portrait 
| without color, drawing, composition or 
suavity, awarded the Thomas R. Proctor 
Prize. 

“Awakening,” by Hilda Kristina Gus- 
tafson-Lascari. An inoffensive, stylized 
sculptured figure of a girl, awarded the 
Elizabeth N. Watrous Gold Medal. 
| “A Hunter of Taos,” by Oscar E. 
Berninghaus, A. N. A. A decorative 
canvas, hot in color, with an Indian who 
| closely resembles Bill Hart, awarded the 
| Second Altman Prize. 
| “A Discussion,” by Walter Ufer, N. 
|A. Evidently this is the Taos year for 
|prizes. Awarded the Isodor Medal. 
| “108 West 57th Street,” by Wayman 
| Adames, N. A. The brothers Milch in 
familiar poses. Awarded the First Alt- 
|man Prize, 
| “Portrait of Ivan Okinsky, N. A.,” by 
Evelyn B. Longman, N. A. A true-to- 
‘life portrait in bronze. Awarded the 
| Julia A. Shaw Memorial Prize. 
“La Joie,” sculpture by Karl H. 
|Gruppe, awarded the Helen Foster 
| Barnett Prize. 
| Apart from the prizes one must thank 
'the Academy for arranging three well- 
|painted canvases on the center of the 
/main wall of the Vanderbilt Gallery. 
| Chauncey F. Ryder’s “Hills of Barring- 
ton,’ Hawthorne’s “The Fish, the Bottle 
and the Boy” and Benson’s “Still Life” 
have the dignity of good craftmanship. 
Also gratitude must be expressed to 
George Elmer Browne for introducing 
‘color to the show and to Luigi Lucioni 
for “My Sister.” The portrait is hardly 
successful; one feels that Lucioni may 
| have had some fear of the Academy, but 
‘the still life behind the figure is finely 
| done. 





Carl W. Hamilton 
Collection Shown 
in Rochester 


ROCHESTER.—To commemorate the 
opening of the new wing the most nota- 
ble and important collection of the art 
of many periods and peoples that has 
ever been seen in Rochester is brought 
together for the Inaugural Exhibition. 
It can only be compared in history of 
of Rochester art annals for international 
significance and value with the notable 
Luxembourg paintings that were exhib- 
ited at the gallery a number of years 
ago. The collection, with its many note- 
worthy groups, fittingly enriches an 
event of great importance to art lovers 
in this city and marks the beginning of 
a fuller and more active period in the 
history of the gallery. 

In the Inaugural Exhibition the de- 
velopment of art can be traced through 
the most outstanding stages of its his- 
tory—from the early beginning in the 
ancient art of China down through the 
centuries to the highly individualistic 
American school of to-day. An old 
bronze libation goblet dating from 1722 
B. C. and an ultra-modern post-impres- 
sionistic painting both contribute the 
characteristics and ideals of their widely 
separated centuries and play their part 
in the developmental process. 

One of the most interesting parts of 
the exhibition is the beautiful Renais- 
sance room furnished with rare furni- 
ture and paintings loaned by Carl W. 
Hamilton, of New York. Mr. Hamil- 
ton’s examples of Italian furniture of 
the XVth and XVIth centuries and the 
richly carved Tyrolean chairs have been 
used for illustrative material in many 
notable books dealing with the history 
of furniture. The wrought iron brasiers, 
bronze candlesticks and majolica ware 
give the same rich charm to the room 
that distinguished the beautiful old pal- 
aces of the Italian Renaissance. But it is 
for the almost priceless group of paint- 
ings by the old masters that the Hamil- 
ton collection is especially noted. They 
are all painted by the pre-eminent mas- 
ters of their age and offer to the gallery 
visitor the rare opportunity of viewing 
the work of Botticelli, Luini, Franchia, 
Perrugino and Fra Filippo Lippi. 

One of the most beautiful of these is 
the tondo by Sandro Botticelli of a “Ma- 
donna and Child” painted with all the 
delicate feeling and the rare beauty of 
technique that was Botticelli’s. 

Another most interesting painting in 
this group of old masters is “The Cru- 
cifixion” by Pietro Della Francesca. The 
subject of the picture is geometrically 
arranged with definite groups on either 
side of the cross placed in the center 
with a powerful figure stretched upon it. 
To the left of the cross is the Virgin in 
a deep, rich mantle of blue supported by 
Mary Magdalen and the figures of Mary 
and Martha in the background. To the 
right is St. John the Evangelist in a robe 
of rich rose color. 

Given the description of “the most 
beautiful picture that has ever been 
brought to America,” “The Madonna 
and Child” by Fra Filippo Lippi is an 
outstanding feature of the opening ex- 
hibition. The painting from the monas- 
tery of the Carmine Brethren in Flor- 
ence. 

Another interesting example of the 
art of the XVIth century in Italy is the 
“Head of Christ” by Francesco Melzi. 
Melzi was a pupil and devoted follower 
of Leonardo Da Vinci and the influence 
of this great master creeps out in all of 
Melzi’s work. It can be seen especially 
in this canvas with its luminous light 
and its high harmonious coloring. The 
“Head of Christ” is in direct profile and 
the rather sharply pointed features are 
beautifully modeled and strongly de- 
fined. Gold and rich tones of red and 
blue form the most dominant tones in 
the painting and give it a harmony and 
mellowness that has a distinct appeal. 

One of the most interesting factors of 
the exhibition is the opportunity that is 
offered the visitor of comparing the 
several masters as they each treat a sim- 
ilar subject. “The Madonna and Child” 
by Franchia is equal in richness of color 
and depth of feeling to the other two 
canvases of the same theme by Botticelli 
and Fra Filippo Lippi. As in the others 
Franchia’s Madonna has that same wist- 
ful foreboding expression as she gazes 
straight before her. The Child is less 
interestingly drawn than in the others. 

The Florentine work of art of the late 
XVth century is the “Infant Christ and 
St. Jerome” by Bernardino Luini. Luini 
was also the pupil and disciple of Leo- 
nardo Da Vinci as was Melzi, and shows 
in his work, too, the influences of his 
great master. In the picture the two 
children are clinging to their neutral 
symbol—the lamb, which was to develop 
afterward into the Agnus Dei. 


Saturday, December 4, 1926 


RECORDS BROKEN IN 
MICHELHAM SALE 


(Continued from page 1) 
by Sir Henry Raeburn, 23,500 
guineas (this picture fetched 22,300 in 
1911); bought by Messrs. Knoedler of 
London, New York and Paris. 

Portrait of Lady Elizabeth Forbes, by 
Romney, 24,000 guineas; bought by Du- 
veen Brothers. 

“Children of Captain Little,” by Rom- 
ney, 21,000 guineas. 

“Howden Children,” by Hoppner, 21,- 
000 guineas. 

“Lady Louisa Manners,” by Hoppner, 
18,000 guineas (sold in 1901 for 14,050 
guineas, which was a record price then 
for a Hoppner). 

Portrait of Lady Stafford as “Hebe” 
and “Children of John Bowden, Gover- 
nor of the Bank of England,” both by 
Hoppner, respectively 7,000 and 11,000 
guineas. : 

“Master Heathcote,” by Gainsborough, 
44,000 guineas; bought by Captain Cohn. 

“Lady Elizabeth Forbes,” by Romney, 
24,000 guineas; bought by Duveen. 

“Mrs. Augerstein and Son John,” by 
Lawrence, 6,000 guineas. 


son, 


“Lord Dundas,” by Raeburn, 5,000 
guineas. ; 
The total realized during the two 


davs of the sale was more than 440,000 
guineas (about $2,244,000). Sir Joseph 
Duveen’s purchases represented nearly 
one-half of this total. He is reported 
to have spent about one million dollars 
at the sale of this collection which he 
formed for Lord Michelham. 


ZULOAGA SHOW 
HELD IN MADRID 


MADRID—The opening of the pala- 
tial mansion of the Fine Arts Club in 
Madrid has been fittingly made the oc- 
casion for the first Zuloaga exposition 
ever held in Spain. The great painter, 
whose name is familiar all the world 
over, was only known here by isolated 
and the evolution of his art—an 
unexampled instance of 
provement in aesthetics and technique— 
was difficult to follow and appreciate, 
because never before had such a compre- 


works ; 


incessant im- 


hensive assemblage of his works been 
seen. 

It has no doubt been a hard job to get 
together these 39 pictures by Zuolaga, in 
which the periods of his evolution are 
clearly defined, viz.: the peaceful, subtle 
style, strongly redolent of classicism; 
the vigorous technique, of powerful re- 
lief, with a drawing that gives sculptoric 
strength to the masses; and his modern- 
ity, in which he maintains his fierce and 
outstanding independence, while unmis- 
takably showing that he is the logical 
continuation of Greco, Velazquez and 
Goya. 

In this exhibition, the entire oeuvre of 
the master can be followed: the Zuloaga 
of the dreary uplands of Castile, with 
its bleak perspectives, austere profiles 
and sombre grandeur; and the Zuloaga 
of the sensuous South, with its Oriental 


charm and _ vibrations, its decorative 
treasure of riotous splendor. All his 
fauna—duennas and _ gypsies, peasants 


and priests, bull-fighters and beggars, 
artists and image-bearers —are living 
their life in the canvasses, a life that 
will endure through many aesthetic gen- 
erations. Each of these personages radi- 
ates the very atmosphere that makes him 
one with the background and creates the 
psychological unity of the composition. 

One may or may not agree with his 
vision of Spain, but it is undeniable that 
his landscapes—Calatayud, Pancorbo, Al- 
hama, Albarracin—are a complete solu- 
tion of the problem. In these the master 
is neither a classicist nor an impression- 
ist, yet he is both, and is, besides, an 
original interpreter of light and color, 
as in all his oeuvre, in which he seeks 
the soul of men and things through his 
dreamy romanticism. 

This great modern, who incarnates to- 
day the spirit of Goya, is also full of 
reverence for the pioneers and masters 
of the past—he calls the museums his 
places of worship—and this explains his 
Venetian gorgeousness in endowing with 
qualities of magnificent painting all that 
serves to adorn his figures, such as the 
silks and laces upon which rest his 
nudes. 

The present art season has a program 
full of important items, but no event 
will for a long time surpass the brilli- 
ance of this exhibition, which is bound 
to have a very marked influence on the 
future development of Spanish art. 

E. 
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BROOKLYN ETCHERS 
SHOW DECEMBER 7th 
The Eleventh Annual Exhibition of 

the Brooklyn Society of Etchers will be 

opened to the public in the Print Gallery 


of the Museum Tuesday, 
December 7th, and will continue on view 


Brooklyn 

through January 2nd. The public open- 
ing will be preceded by a first view and 
tea for members of the Society and for 
the and 
friends on Monday afternoon, December 


members of Museum their 
6th, from three until six. 

[wo hundred and fifty prints will be 
shown representing the works of artists 
in all the 
especial design of making the exhibition 


parts of the country with 
representative. 

The officers of the Society are: Presi- 
Hart; 
dent, Anne Goldthwaite; Corresponding 
Arms; 


dent, George (Pop) Vice-Presi- 


Secretary, John Taylor Record- 


ing Secretary, Morris Greenberg; Treas- 


urer, Frederick Reynolds. Two prizes 
are offered: the first of $50 by the 
Society for the best print by a member 


and the second the Nathan I. Bijur Prize 
of $25 for the best print by an exhibitor 
not a member of the Society. The jury 
of awards will be composed of the ac- 
tive members of the Society who will 
make their decisions on the opening day. 


FRENCH FIND 
ANCIENT JEWELRY 


PARIS.—French archaeologists exca- 
vating in the Forest de Charleville, near 
Boulay, in the Department of Moselle, 
have unearthed at a depth of 510 feet, 
jewelry which they believe belonged to a 
race of people who lived 900 years before 
Christ. 

Beautiful neck 
discovery. 


bracelets and 
pie ces the 
The resting in 
covered with small rock. 

A short time ago M. Bosch and his 
aides dug up a skull, an examination 
of which lends considerable support to 
the antiquity of the present 
discovery, while other excavations in the 


rings, 
are included in 


objects were cinders 


extreme 


neighborhood, especially at Elzange, are 
said to confirm the age of the articles. 


COMPETITION FOR 


The third small sculpture competition 
using white soap as a medium is an- 
nounced by the National Small Sculpture 





Pe. Se, 
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“LOOKING BACKWARD” 








By PETER MARCUS 


To be shown in The Brooklyn Society of Etchers Exhibition 








Committee, including Ellsworth Wood- | 


ward, Director Newcomb College, 
School of Art, New Orleans, La.; Frank 
Alvah Parsons, Director New York 
School of Fine and Applied Arts; Frank 
L. Babbott, President Brooklyn Institute 
of Arts and Sciences; Mrs. James C. 


Bradford, President Nashville Art Asso- | 


ciation; Henry Fairfield Osborne, Presi- 
dent, American Museum of Natural 
History; Theodore Hanford Pond, Di- 
rector, Dayton Art Institute; Rush Rhees, 
President Memorial Art Gallery, Roch- 
ester; John Cotton Dana, Director 
Newark Museum; Charles W. Kollock, 
President Charleston Museum, Charles- 
ton, South Carolina; Mrs. Charles 
Carey Rumsey; Frederick Allen Whit- 
ing, Director Cleveland Museum of 
Art; and Albin Polasek of the Art 
Institute of Chicago. 

The competition, for the Procter and 
Gamble prizes, is open to professionals 
and to students of sculpture throughout 
the United States. In the professional 
class, the first prize is $300, the second 
prize $200 and the third prize $100, The 
non-professional section is divided into 
two groups; the senior prizes (for those 
over fifteen and under twenty-one years 
of age) are $100, $75, $50 and $30, and 
also ten Honorable Mentions of $10 
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THANNHAUSER 


GALLERIES 


MUNICH 











each. 


$15, $10 and ten Honorable Mentions of 
$5 each. 

These prizes are offered by the Proc- 
ter and Gamble Company in cooperation 
with the Committee, for the purpose of 
increasing the already widespread inter- 
est in the carving of small sculptures in 
white soap, as shown by last year’s 
competition in which over 1,000 entries 
were received from sculptors and stu- 
dents in all parts of the country. 

Entries for this year’s competition 
should be sent after March Ist, 1927 and 
before May 3lst, 1927, to the National 
Small Sculpture Committtee at 80 East 
llth Street, New York City, from whom 


entry blanks and further details may be 
obtained. 

The sculptures will be judged by a 
nationally known jury of artists, sculp- 
tors and educators, including Dr. Gus- 
tave Straubenmuller, Associate Super- 
intendent of Schools New York City; 
A. Stirling Calder, sculptor, Huger 
Elliott, Director of Educational Work, 


The junior prizes (for those| KT CAT AUCTION 


under fifteen years of age) are $25, $20, | 


THIS EVENING 


The annual auction sale of small 
paintings, etchings and monotypes by 
members of the Kit Kat Club will be 
held this evening, Saturday, Dec. 4th, 
at 8 P. M., in the club house, 71 Seventh 
Avenue. There are always valuable and 
interesting pictures in this sale. 
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Lessore and contemporary painters 
and the older schools 
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Metropolitan Museum of Art; Heyworth 
Campbell, Art Director, Condé Nast 


Publications; Charles Dana Gibson; 
Harvey Wiley Corbett, Ex-President, 
Architectural League; Leo Lentelli; and 
Mrs. Bessie Potter Vonnoh. The awards 
will be made as soon after May 3lst, 
1927, as possible. 

An exhibition of the entire collection 
of prize winning and other accepted 
sculptures will be open to the public 
during June, 1927, at the Anderson Gal- 
leries in New York. At the close of the 
exhibition in New York, the collection 
will be sent on a circuit tour to be 
shown in museums and art galleries and 
other art centres throughout the country. 


CHARLES YOUNG 
ANTIQUES 
Works of Art 
107 Wigmore St., London, W.1. 
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Review of Rugs 
in the Benguiat 
Collection 
( Continued tions page 1) 


near perfection as the woolen carpet o! 
the Fast has come or ever will.” It was 


just such injudicious remarks that finally 


cost Mr. Mumford his reputation as an 
expert in early carpets. His successful 
and unforgettable services in the classi- 
fication of the later rug types did not 
qualify him to sit in the seat ot judg 
ment where the classical carpets were 
concerned. There are, in sober fact, 
many carpets which decidedly outrank 
the Marquand piece in nearly everything 
that counts in the making of a great car 
pet. The Baker Hunting carpet at the 
Metropolitan, to cite a rug of the same 
type, is superior in several ways. 

The Marquand carpet is, moreover, not 
of the Fifteenth or early Sixteenth Cen- 
tury, as the catalogue states—but is 
rather of the second half of the Six 
teenth. But neither the beauty nor the 
value of the carpet is injured because 
we have to acknowledge that there are 
other pieces both finer and better. Own- 
ers of carpets ought to learn that a cla- 
morous insistence that pieces are finer 
and earlier than they are is a source of 
weariness and _ suspicion Overpraise 
easily becomes a psychological liability. 
Judged strictly on its merits, this carpet 
must be ranked high. The condition 
falls scarcely short of perfection, the 
colors are superb, clear, resonant, virile, 
a rebuke to the timid and effeminate taste 
of recent times which has until lately 
revelled in blurred and dull colors and 
paid more homage to dirt and fading 
than to the finest products of the dyer’s 
art. Seen against a quiet tan gray wall, 
its proper setting, only the most incor 
rigible theory-victimized sentimentalist 
could fail to appreciate it. 

The color scheme is an unusual one, 
which is a decided merit and evidence of 
special effort on the weaver’s part. The 
general design is rendered in a large way 
so that, although the rug is really physi- 
cally of modest dimensions, it gives the 
impression of genuine grandeur. The 
rug belongs to a highly individual group 
of which the most famous examples are 
the Baker carpet in the Metropolitan 
Museum, the Lobanow-Rostovsky carpet 
now in the Stieglitz Museum in Lenin- 
grad, the Salting carpet in the Victoria- 
and-Albert Museum, and the carpet in 
the Musée des Arts Decoratifs. None 
of these pieces has been on the market 
for over twenty years and there is no 
reason to suppose that a piece of this 
type will ever be available again. 

Of later date, but quite vying with the 
Marquand rug’s importance, is a remark- 
able pair of Polonaise carpets. They be- 
long to a small group of large pieces of 
which the Widener rug, the Deering car- 
pet now in the Chicago Art Institute, the 
Corsini Palace rugs, a rug in the Mu- 
seum fiir Kunst und Industrie in Vienna 
and one privately owned in Austria are 
practically the sole examples. Fortu- 
nately these larger pieces were evidently 
treasured from the very beginning and 
thus were exquisitely preserved so that 
most of them show no trace of wear. It 
it a relief to find that these two rugs are 
not ascribed to the sixteenth century in 
the catalogue. It cannot be too often re- 
peated that there are probably no six- 
teenth century Polonaise carpets with the 
possible exception of the piece owned by 
Prince Lichtenstein, still in the Lichten- 
stein Galleries in Vienna. The Polonaise 
type is a characteristic creation of the 
epoch of Shah Abbas, although it con- 
tinued in production until the end of the 
seventeenth century. It is fair to class 
these carpets among the earlier pieces. 

Opinions may differ as to the relative 
merit of the two rugs. No. 77 is more 
intricate and more gorgeous. There is, 
however, a coolness, austerity and logical 
firmness in the pattern of No. 79 that 
will seem to many rug experts to be in 
a finer tradition. 

Needless to say, these pieces rank with 
the best Polonaise carpets known, far 
surpassing the famous large piece in Ro- 
senborg Castle which was a gift from 
the Shah of Persia to a Danish Duke in 
1639 and was one of the decisive pieces 
in proving the Persian origin of these 
extraordinary carpets, extraordinary, 
however, only when of reasonable size 
and in good condition. 

The collection includes a large group 
of the so-called Ispahan carpets which 
were, as the catalogue says, woven in 
Eastern Persia. The catalogue designa- 
tion, Ispahan-Eastern Persia, is a brave 
effort to straddle the inconsistency be- 
tween the old tradition and the actual 
fact, for Isfahan is decidedly to the west 
in Persia. The sooner the name Ispahan 
is given up, the better. No word of 
sound evidence has yet been adduced to 
show that carpets were even woven in 
[sfahan. The name was attached to 
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PERSIAN ANIMAL RUG, No. 76 IN THE BENGUIAT SALE. 
DATED AS OF THE L 


them as a commercial device some thirty 
or forty years ago in order to associate 
these pieces with the glories of that in- 
credibly magnificent city. No doubt 
these carpets were to be found in the 
palaces in Isfahan, although the so- 
called vase carpets seem to have been 
the dominant and favored type, but there 
are good reasons substantiated by con- 
temporary documents to believe that no 
important carpets were ever woven in 
Isfahan. 
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No. 78 has a particularly beautiful pat- 
tern, superbly wrought. The cloud bands 
are still thin and lively, a mark of the 
early period. The curving lancet leaves 
are still clear and firm if not quite as 
lithe as those of the middle of the six- 
teenth century. The border is uncom- 
monly good. Its rich complication has 
been shrewdly relieved by the omission 
of the secondary and interstitiary blos- 
som and tendril ornamentation that gen- 
erally runs in the background of such 








borders. Thus free of all encumbrances, 
it gives the impression of an exception- 
ally powerful and rhythmical 
motion. The turning of the corners al- 
ways a cruel test of the weaver’s com 
petence, is here accomplished in a mas- 
terly fashion. 

Some of the smaller pieces of the type, 
like 72 and 74, are in gratifyingly good 
condition and of good style, with undis 
torted corner palmettes. 

There are-a number o 
the collection worthy ot specific men 
tion. There is a large Ushak (No. 51) 
with the golden arabesque pattern on a 
ground of glowing red that 1s a piece of 
importance and distinction, the largest 
but one of the type that has come into 
notice in recent times. One or two ol 
the other Ushaks are of splendid qual 
ity, although probably none of them are 
as early as the sixteenth century. No 
43, which is erroneously entered in the 
catalogue as a Kuba carpet, is an admir 


intricate 


? 
other rugs in 


able example of the so-called “Bird” 
rugs. The origin of the pattern has 
called forth a good deal of discussien 


among experts and neither the explana 
tion of it as birds or as paired arabesques 
‘s wholly satisfactory. It may be « 
geometric origin, copying the tile pat 
terns in some of the Mihrabs in th 
mosques at Konia. There are only about 
a dozen of the bird carpets that are of 
good quality and in good condition. 

No. 58, which is en‘ered as a 
Kuba carpet, is really from some yet un 
assigned place in Northwestern Persia. It 
does not belong to the Kuba group, al 
though the pattern was later c opted 
here. It is, moreover, an exceptiona! 
piece, probably better finished than ii 
woven in Kuba and in finer condition 
No finer carpet of the type has found its 
Way into any of the known collections 

No. 47 is a handsome carpet of th 
Kuba type that will be of special interest 
to the collectors. 

No. 55, the so-called Damascus carnet, 
is an admirable example of its class, no‘ 
practically extinct. It is of exceptional 
size and, owing to its rather soiled con 
dition, does not do itself justice. When 
properly washed, the carpet would be r¢ 
splendent and jewel-like. 

The catalogue states that the exact sit 
of the manufacture of these so-called 
Damascus rug still remains to he deter 
mined. This is not true. Thanks to th 
remarkable researches of Dr. Sarre of 
the Kaiser-Friedrich Museum, the Dean 
of all the living experts in Pers‘an Art, 
we now know that these carpets wert 
woven in Cairo. The evidence, togethe 
with entirely convincing documents, has 
already been published in the Zeitschrift 
fur bildende Kunst und the Jahrbuch der 
Asiatischen Kunst. All scholars in the 
field now accept the attribution. This 
piece is not, by the remotest chance, from 


also 


the fifteenth century, as the catalogue 
states, but at best the early sixteenth. 
The Cairene looms continued to pro 


duce until the middle of the seventeenth 
century and just because some pieces are 
known to have been woven prior to 1517 
it is no excuse for putting the whole 
class in the fifteenth century. 

There are a number of other carpets 
of considerable interest and beauty that 
are worth mentioning, were there no lim 
itations to a review of this sort. There 
are, unfortunately, several carpets with 
almost entirely restored pile, the condi 
tion of which has not been clearly indi 
cated in the catalogue. No. 75 is but 
the remnants of a once great carpet. It 
has been very much cut down, the orig 
inal length probably being at least 25, 

(Continued on page 5) 
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Review of Rugs 
in the Benguiat 
Collection 


(Continued from page 4) 
possibly 30 feet. The carpet now has 
abundant decorative utility but is his- 
torically, and perhaps aesthetically, unim- 
portant. 

Nos. 67, 68 and 69 have also largely 
restored pile and 68 is not a Kuba car- 
pet, as the catalogue has it, but was 
originally woven in Persia, while 69 1s 
almost certainly of Indian origin. The 
employment of restored pile would not 
be so unsatisfactory if it had not been 
for the theory dominating the whole an- 
tique market a few years ago that dull- 
ness and shabbiness were the true tests 
of an antique work of art. Consequent- 
ly, when the problem of restoring these 
old carpets came up, instead of washing 
the carpet so that what wool remained 
would be clean and brilliant, it was left 
in its unseemly state and new wool 
matched to what was faded and dirty. 
The result is a weak and lusterless color 
that entirely misses the character of the 
original. 


No. 32, according to the catalogue an 


“archaic rue of great interest’ and 
“Dated 1132” is indeed of great interest, 
but it ts not archaic and the original date 


which was 1232 A.H. has been, as is so 
often the* case, falsified by the removal 
of the prong on the original Arabic 2. 
The job was well done, probably many 
years that it is not surprising 
that it escaped the eye of the cataloguer. 
But all dates in rugs involving a 2 as 
the second figure ought to be examined 
with a hard eye. The transformation is 
so easily effected, generally only five or 
six knots are involved, that somewhere 
along the long line of those who handle 
such a piece, scruples have often crum- 
bled before the chance of added gain. 
The catalogue is a decided improve- 
ment im many ways on the usual cata- 
logues of rugs offered in public sales. 


ago, so 


he descriptions in the catalogue are 
exceptionally good. They are brief, in 


deference to the public’s presumed im- 
patience even in the presence of works 
of art that have cost infinite pains to 


create. There 1S, probably, no one pro- 
fessionally concerned with the delicate 
and difficult task of translating rug 
designs into their verbal equivalents, 
who would not confess to admiration 
and perhaps a little envy for the apt, 
revealing designations which these de- 


scriptions contain. It is more the pity 
that despite their value and ability, they 
will probably be read by but few people. 
Yet no has really comprehended a 
rug design until he has thus analyzed 
and understood its component parts and 
their relations. An uncomprehended rug 
design is almost in the class of unheard 
music. A description is not merely to 
assist in identifying a carpet, but to 
reveal something of its real character 
when identified, and that they do. 

There are some errors in the catalogue 
that, because they are so common, ought 
to be corrected—for instance, the dates 
for Shah Abbas are not 1557 to 1627 as 
given in the Foreword, but rather 1587 
to 1629. This is important because of 
the long standing popular conception of 
Shah Abbas as a_ sixteenth century 
monarch. He is, in fact, almost wholly 
of the seventeenth century for the first 
years of his reign were absorbed by a 
combination of serious and 
desperate struggles on all sides to main- 
tain and consolidate his power so that 
during the closing years of the sixteenth 
century he was 
his 


one 


sicknesses 


in no position to impose 
his contemporaries or do 
anything more than lay the foundations 
ot a new cultural epoch. The glories of 
the sixteenth century and of the reign 
of Shah Abbas cannot properly be com- 
bined and used, as has been the custom, 
as a single adjective. 

The writer of the catalogue, whose 
work is good enough to warrant his 
name being signed, seems to be familiar 
with the important studies on rugs, yet 
apparently has had to follow, perhaps 
reluctantly, the usual dealers’ traditions 
in the attributions. In thus insisting on 
the old designations current in the trade 
twenty years before any scientific 
studies had been made in the subject, 
rug owners, whether dealers or collect- 
ors, run the risk of considerable embar- 
rassment and disappointment. The re- 
vision of rug attributions is proceeding 
steadily and remorselessly. Noone now 
has the effrontery to talk about sixteenth 
century Ghiordes prayer rugs and “six- 
teenth century Ispahans” are similarly 
doomed to be laughed out of court. The 
progress of research is not going to be 
halted in the slightest degree whether its 
results flatter our vanities or not. As 
soon as the public is sufficiently trained 


taste on 


ago 


to prefer fact to romance, the dealers 
will accommodate them. That day is 
almost here and the wisest dealers in| 


carpets now appreciate the wisdom of 


CARNEGIE SENDS 
OUT COLLECTIONS 


PITTSBURGH.—The Carnegie Cor- 
poration announced recently that art col- 
lections worth $100,000 were ready to 
be sent out to twenty colleges in the 
United States and Canada for use in 
the teaching of art. This represents the 
second step in the Carnegie Corpora- 
tion’s program for encouraging a deeper 
and more extensive study of art in the 
institutions of higher education in the 
United States. The first step was the 
grant of fellowships to twenty-seven 
young men and women to prepare them- 
selves to art. 

The 


consist of 


teach 


collections which are to go out 


now 1,800 reproductions in 
photograph and color facsimiles of the 
greatest works in architecture, sculpture 
and painting; 50 original prints repre- 
senting different processes and schools 
from the sixteenth century to the pres- 
sent; a set of textiles in 35 pieces dat- 
ing from antiquity to the present day 
and illustrating all kinds of materials 
different 
and two hundred books on the 
every period and people. The 
French and German as 
Many are rare and 
valuable, having reproductions in color 
of the great masterpieces. The publish- 


and design characteristic of 
races ; 
art of 
books 


well as 


are in 
English. 


ing houses of the world have been can- 
vassed to get twenty sets of each work. 
A catalogue giving a detailed descrip- 
tion of each piece in the collection is 
now on the press and cabinets are pro- 
vided to hold the objects in the collec- 
tion, 

It is believed that this collection will 
give the teacher using it all the equip- 
ment necessary for the teaching of the 
history and theory of art. It represents 
to the teaching of art what the labora- 
tory is to the teaching of chemistry and 
physics. And the Carnegie Corporation 
is providing the collection on the belief 
that art cannot be taught satisfactory 
without materials just as the sciences 
cannot. In this country few colleges 
now have such materials and those that 
are not near the few metropolitan cen- 
ters with great museums must teach art 
in the abstract, if at all. 








the great dealers in paintings who con- 
stantly check up their attributions with 
the latest and best scientific opinion. 

But more important than any moot 
problems of attribution, more important 
far than high sounding titles for carpets, 
is their actual artistic merit. This is 
not a matter of places and only partly a 
matter of dates. If we will only put 
more emphasis on quality and less on 
labels we shall all be happier with these 
superlative treasures which the Orient 
has bequeathed to us. 


___ The Art News 


BEHAR RUG SHOW 
IS CONTINUED 


White, Allom & Co., 817 Madison 
Avenue, have announced that by special 
arrangement with Victor Behar of Glas- 
gow and London, the exhibition of fine 
rugs and carpets from his collections 
will be continued for an indefinite peri- 
od. So much interest has been shown 
in this exhibition and so many connois- 
seurs of Oriental art have expressed 
their intention to visit the galleries that 
White, Allom & Co. feel that, in fair- 
ness, no time limit can be set. 


MINNEAPOLIS GETS 
GAVARNI LITHOS 


MINNEAPOLIS.—Work of Gavarni, 
famous as a keen commentator on the 
foibles and vanities of his contempor- 
aries, as well as a great artist, has been 
added to the permanent collection of the 
Minneapolis Institute of Arts by Fred- 
erick B. Wells. Mr. Wells has recently 
presented the museum with 63 proofs of 
Gavarni’s including 
different types of the artist’s work. 

Although born in Paris, Gavarni spent 
his early life in a small town in the 
Pyrenees, trying, among other things, to 
learn-to be an In 1830, at the 
age of 29, he returned to Paris, where 
his first employment was drawing fash- 


lithographs, many 


artist. 


ion plates. Even these mannikins which 
he drew, buried as they were under pro- 
digious amounts of stiff silk or heavy 
fabrics, seemed to have well-constructed 
human bodies and his drawings revealed 
the fact that he was an excellent drafts- 
man. 

Gavarni’s real name was Sulpice Chev- 
alier. It was through a clerical error 
that his own name was confused with 
that of a painting which he had sub- 
mitted the 
he found himself listed as 


for exhibition at Salon and 
“Gavarni.” 
The name pleased him and he promptly 
took it as his “nom-de-guerre.” 

After failing in an attempt to start a 
magazine of his own, Gavarni won a 
for himself through 
lithographs on political subjects which 
he submitted to various weekly maga- 
zines. Among the sets that appeared 
were “Les Enfants Terribles,” “Parents 
Terribles,” “Chemin de Toulou, a 
famous series retracing the career of a 
criminal, and “Des Meres de Familles. 

In 1847 he went to England, where 
some of his best work was done 
Toward the end of his career, his inter- 
est in the legend that accompanied his 
lithographs became of increasing impor- 
tance. 
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UMBRIAN ART 
EXPERT HERE 


Count Umberto Gnoli, who has de- 
voted many years to the study of Um- 
brian art, is now in New York. Dur- 
ing his visit to America he will lecture 
at Harvard and Yale. He is the author 
of a definitive work on Perugino and 
is the director of the Royal Gallery of 
Perugia and Superintendent of Fine 
Arts in Umbria. 

Apart from the lectures he is to give 
and the purely social aspect of his visit, 
one of the principal objects of his stay 
here will be to visit the great private 
and public art collections in America. 

It has become necessary, Count Gnoli 
assured a representative of THe Art 
News, for European scholars to come 
to America to complete their studies of 


the work of European masters. Many 


of the greatest works are now here and, 


he says, our private collections surpass 
those of Europe. He believes that, in a 
the 
great works which are not in state col- 
lections will be in America. Europe, 
Count Gnoli feels, has a finer apprecia- 
tion of works of the second or third or- 
der than we, and collections of 
lesser masters or minor works of the first 
painters are given greater attention. 

Both in America and Europe, in Count 
Gnoli’s opinion, too much value is placed 
on the name of the painter to whom a 
picture is ascribed and too little to the 
actual worth of the picture. It is more 
important, he believes, that a picture be 
fine than that it be called the work of a 
great master. 

For the past twenty years Count Gnoli 
has devoted himself to a careful study 
of the Umbrian school and the results 
of this labor have just been published. 
In his book he has included the names 
of all artists, Umbrian or resident in 
Umbria during the XIIth to XVIIth 
centuries. For each of these he has 
cited all the documents he has been able 
to discover, a list of all known or at- 
tributed works with their owners and a 
complete bibliography. For the student 
of art and as a reference work for li- 
braries and museums the book should 
be of the greatest value. It is published 
by Claudio Argentieri at Spoleto. 

Many of the painters included in Count 
Gnoli’s book are there identified for the 
first time, and their publication should 


comparatively short time, most of 


have 
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FINDS GOLD TOOLS 
IN EGYPTIAN TOMB 

BOSTON.—Dr. George A. Reisner, 
head of the Harvard University-Mu- 
seum of Fine Arts expedition in 
Egypt, has just issued a report on his 
findings in the tomb of Hetsepet-Heres 
at Giza, near the Great Pyramid, which 
he opened during the past spring. The 
report comes through the Egyptian gov- 
ernment office, which has assumed con- 
trol of all. reports from archaeologists 
working in Egypt. 

Dr. Reisner found evidence that Het- 
sepet-Heres dies some time after Cheops 
came to the throne, and was buried di- 
rectly south of the Great Pyramid. The 
tomb was rifled by thieves, and when 
the violation was discovered, Cheops 
transferred the body to a new tomb at 
the entrance to the great Pyramid at 
Giza. This tomb is a vertical shaft cut 
100 feet down through the limestone, 
with the burial chamber opening from 
the bottom. 

The discoveries so far include a bed 
and three chairs, still intact, though bur- 
ied some 6,000 years ago: fifty imple- 
ments and tools, six of which are of 
solid gold, fifteen of copper and others 


of flint; a dozen wooden panels with 
inlaid floral designs in faience, 28 ala- 
baster vessels, three gold cups, a copper 
basin, five boxes of linen, and a ewer. 

The most impressive discovery, per- 
haps, was a gold jewel casket bearing 
the Queen's name, containing twenty 
silver anklets, graduated to fit the leg 
from the ankle upward. Each is orna- 
mented with four conventionalized dra- 
gon flies, inlaid with lapis lazuli, cala- 
chite and carnelian. 

Dr. Reisner has now begun to remove 
the canopy on the alabaster sarcophagus, 
with the jewels bearing the name of 
Sneferuw. The framework of this is 
an amazing piece of work, all the tenons 
and motises being sheathed in copper. 
There are copper attachments for cur- 
tains or doors. The sarcophagus will 
probably be opened next month. 








go a long way toward clarifying the 
problems of Italian painting. Yet, in 
spite of its expertise it is primarily a 
history of development and Count Gnoli 
in brief critical estimates, has pointed 
out relationships of the various mem- 
bers of this school. 











510 Madison Avenue 


THOMAS J. KERR 


formerly with 


| DUVEEN BROTHERS 


Antique Works of Art 


Paintings - Capestries - Furniture | 








New York 


oma 











3 AND 5 EAST 54TH STREET 


JAN KLEYKAMP GALLERIES 
CHINESE ART 


NEW YORK 














1927, Price $5.00. 


press. 


and Retail 


now for next spring and summer. 
Send check or money order. 





FOR COLLECTORS AND BUYERS OF ANTIQUES 


DIRECTORY of Antique Dealers and Decorators, also Gift Shops, 
Ae antiques are sold, will be published about February Ist, 
A list of over 2,000 dealers names and addresses; 
with the probability that many more will be added before going to 
All names will be listed by State and Town. 


A Valuable Directory for all Collectors 

and Wholesale 
Those listed buy as well as sell 

Dealers may have their names and addresses listed for $1.00 

the directory will be listed without charge. 

Not responsible for money sent by mail. 


MORTIMER J. DOWNING 


Room 305 Plaza Art Building 9 East 59th Street, New York 
Member of the Antique and Decorative Arts League, Ine. 


Merchants 


Subscribers for 
Edition will be limited. Prepare 





Lvs TRYRE G 


Established 1870 
39 Pearl Street, New York City 
London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 
erage, storage, trucking, marine 
insurance. 


Representative will gladly call 
upon request 


Cable Address 
Spedition 


Phone 
Bowling Green 7960 

















DamorTe 





25 €HAST 78™ STREET 
naw YORK 























eee re ee 


oe 


os diadaiinemaliee teen ree eee 


6 


MURALS BY WHITE 
SHOWN AT ARDEN 


During the month of December the 
Arden Gallery will house an exhibition 
of murals Victor White, 
for the now famous Spanish-Moorish 
house of Mr. 
Centeur, Maryland, (which was designed 
by Bradley Delehanty). Mr. Stewart, 
who was for many years in the diplo- 
matic service of the United States, and, 
therefore, an extensive traveler, built 
this house primarily to give an appro 
priate setting to his rare and exotic 
collection of art treasures. The murals 
are entirely in keeping with the house; 
for they are on a Spanish-Mexican 
theme, the conquest of Mexico by Cor- 
tez, and they are done in exceptionally 


by executed 


Glenn Stewart at Cape 


brilliant color. Mr. White, who has 
done murals for the homes of Carl 
Tucker, Charles Mitchell, John D. 


Rockefeller, Jr. and others, is exhibiting 
four of the Mexican panels. 


NEW DISCOVERIES 
FROM TUT’S TOMB 


CAIRO.—Since the preliminary an- 
nouncement of the opening of the store- 
room of Tut-Ankh-Amen’s tomb recent- 
ly, when it was stated that no sensational 
discoveries were expected, no official 
news has been given out regarding the 
operations carried on by Howard Carter. 
While the greatest secrecy has 
maintained regarding the work in inner 
chambers of the tomb, word has leaked 
out that several interesting finds have 
been made. 

It is understood that a large number 
of sealed caskets have been extracted, 
their contenis examined and 
graphed and are now undergoing the 
process of restoration and preservation 
to fit them for early transportation to 
the Cairo Museum. . 

The objects so far examined, which 
include sets of royal robes, richly em- 
broidered in gold and precious stones 
far surpass early anticipations. 

Among the more interesting other 
relics brought to light are stated to be 
more than twenty golden statues of an 
average height of twelve inches, depict- 
ing male figures in various attitudes and 
six wooden models of royal barges fully 
manned. 

Certain caskets have been found to 
consist of three outer shell cases with 


been 


photo- 


the actual repository in the fourth and | 


innermost case, similar to the series of 
coffin shells inclosing the royal mummy 
used at the burial ceremony. 


FAMOUS RIBERA 
STOLEN IN GHENT 


GHENT—A valuable picture of St. 
Francis de Paule, painted by the famous 
artist, Josef Ribera (known as Lo Spag- 
noletto), has been ripped out of its 
frame in the Church of St. Michael, 
Ghent. At the request of the Belgian 
police, Scotland Yard detectives 
searching for it in London. 

The picture, which is signed “J. Ri- 
bera, 1656,” is of great value and rep- 
resented St. Francis, with illumined fea- 
tures, pointing to a book on which is in- 
scribed the word “Charities.” 

Ribera was born in 1588, and he died 


are 
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“CONQUEST OF MEXICO” 
Now exhibited at the Arden Galleries 


ART ALLIANCE HAS 
NEW PHILA. ROOMS 


PHILADELPHIA.—The new policy 
of the Art Alliance, be 
studied at first hand in the galleries and 
rooms of the new clubhouse at 251 South 


which may 


18th street, is to give all phases of art 
equal opportunity public hearing, 
but to preserve a balance and maintain 
strict neutrality when confronted with 
the squabbles of the schools. That mod- 
ernist art exists is reason sufficient for 


for 


its representation on the walls of such 
an organization, 

The business of the Art Alliance is 
to 
place the facts before the public and 
allow that public to draw its own con- 
clusions. And, in its turn, the institu- 
tion thus fostering art should present all 
the facts without attempting to mold 
opinion through the suppression of evi- 
dence. 


not unlike the business of a court 


_ An interesting selection of oil paint- 
ings and a one-man exhibition of the 
work of John Carroll are the most im- 
portant contributions to the opening. 

With the exception of the landscapes 
by Gardner Symons and Elmer Scho- 
field, the majority of the paintings in the 
former group are figure compositions. 
Two character studies, “Blue-Eyed 
Dutchman,” by Leopold Seyffert, and 
“The Drinker,’ by Randall Davey, re- 
veal the strength and humor with which 
American painters approach the type of 
portrait that an artist really enjoys paint- 
ing. These two canvases are far re- 
moved from the self-conscious pose of 
society portraits, pampered and petted 
and prettied out of all semblance to the 
real character of the sitter. 

Seyffert in particular works with a 
brush stroke that is as fluent as it is 
strong, as clever as it is definite. 

In his painting of “Navajo Land,” 
Mahonri Young has attempted to give 
the impression of life among the nomad 
Indians of the Southwest. There is the 
sense of movement, of constant change 
in the figure of the Indian mother with 
her child upon her back, the flocks 
driven after by man and burro, while in 
the distance a long, low, yellow-pink 
mesa stretches across the sage-brush 
desert—a mesa which speaks of ancient 
civilizations long since forgot, and con- 
trasts in its constancy the restless move- 


| ment of the nomad tribes that brush past 


its foundations; but, unlike their sister 
colonists of the peublos, resist a fixed 
habitation. To enjoy such a canvas to 
the full, one must know the country and 


Mural by VICTOR WHITE 


CHINESE ART AT 
BOSTON ART CLUB 


BOSTON—The Boston Art Club an- 
nounces an exhibition of Chinese Paint- 
ings by the masters of the past opening 
Wednesday Dec. 1. There has of late 
been a growth of interest in this city 
in the work of the Chinese masters who 
more than a thousand years ago were 
producing landscapes and other subjects 
which are an incentive to the artist of 
the In Boston are some ex- 
ceptionally fine examples of Eastern Art, 
at the Museum of Fine Arts, the Fogg 
Museum and in private collections. The 
Art Club exhibition, which will be ex- 
tended through Dec. 15 is an exceptional 


present. 


one. 

The Club has just closed an exhibition 
of prints by American artists at which 
forty and 
wood block prints were sold. Various 


some lithographs, etchings 
artists throughout the country were in- 
vited to contribute to the show. The 
exhibition was managed by Katherine 
McGovern Achuff, formerly of the 
Print Department of the Chicago Art 
Institute. Interest centered about the 
more modern works. Rockwell Kent’s 
wood block, “Masthead,” gained prefer- 
ence among buyers, being sold in replica 
five Next in point of interest 
was Ernest Fiene’s lithograph, “Dyck- 
man Street Church,” while Ralph Pear- 
etching “Pasadena Palms,” and 
George Biddle’s lithograph of goats and 
rooster tied for third place in popular 
attention. Wood blocks by Thomas 
Nason of Boston, an etching of an old 
man by Franklin Wood, prints by Birger 
Sandzen, etchings by John Taylor Arms 
and a lithograph by Ganzo were also 
among the prints favored by Boston pur- 
chasers. 


SEYFFERT WINS 
POPULAR PRIZE 


PITTSBURGH.—An American paint- 
er, Leopold Seyffert, won the Popular 
Prize of $200 for his painting “Rose and 


times. 


’ 
sons 











113 West 13th Street - New York 


OUR GALLERY 


“Christmas Exhibition” 
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Silver” in the Twenty-Fifth Carnegie 
Institute Exhibition, ac- 
cording to the announcement made by 
Homer Saint-Gaudens, Director of Fine 
Arts, immediately after the vote had 
been counted. This the third 
year that this prize has been won by 
Malcolm Parcell having re- 
ceived this prize the last two years. 


International 


makes 
Americans. 


The Seyffert painting’s nearest com- 
petitors, in order of preference, were: 
“Bebe” by Raymond S. Simboli, “Jim 
McKee” by Malcolm Parcell, “George 
Crompton, 3d” by Marie Danforth Page, 
“The Royal Carriage Waiting for Their 
Majesties” by A. J. Munnings, and “The 
Sphinx” by Firmin Baes. 

The award was based on the votes of 
the visitors to the Exhibition during the 
past two weeks. Each visitor was given 
a ballot and asked to vote for the paint- 
ing in the Exhibition he or she liked 
best. All the paintings in the show were 
eligible with the exception of four. 
These were “Woman Leaning on Her 
Right Hand” by Mary Cassatt, “Segovia 
Cathedral” by Charles Cottet, “The 
Village Swing” by Alexei Stepanov, and 
“Young Woman” by Félix Vallotton. 
These four artists died during the past 
year. 


“MYSTIC LAMB” NOT 
FOR LONDON 


LONDON.—After all, it has been de- 
cided by the Belgian Government that 
Ghent must not lend to the forthcom- 
ing Exhibition of Flemish Art at Bur- 
lington House, the famous tryptich of 
the Van Eycks, known as the “The 
Adoration of the Mystic Lamb.” Sad 
as the decision is so far as Londoners 
are concerned, it cannot but be admit- 
ted that it is a wise one. The altarpiece 
was painted some 500 years ago and risk 
of damage in transit would necessarily 
be very great. The greater part of the 
work was carried out by Hubert Van 
Eyck, on whose death it was completed 
by his brother Jan—D. G. S. 
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DR. BODE AND THE 
FINANCE MINISTER 


BERLIN.—Art circles in Germany 
are deeply shocked by the controversies 
between Dr. von Bode and the Minister 
of It is very much to be re- 
gretted that the disagreements in the 
matter of the financial arrangements 
with the formerly ruling family of the 
Hohenzollern, have caused such a state 
of Apart from the 
question whether one or the other party 
can claim to be absolutely right, it is 
really and truly 


Finance. 


embarrassment. 


no pleasant spectacle 
to see occupants of high office address 
each other in full pub- 


affairs 


recriminations to 
This state 
brought about through an 


of has been 


licity. 
antagonism 
between Dr. von Bode and the authori- 
ties, which goes back to the question of 
an Islamic museum in Berlin and finds 
permanent nourishment in the topic of 
the completion and interior arrangement 
of the new museum building. A person 
of the rank and distinction of Dr, von 
Bode, however, ought to enjoy—right or 
wrong—immunity from the imputations 
leveled at his head by the minister. In 
a recent letter he accuses Dr., von Bode 
“to have not properly safeguarded the 
museum's interests in the arrangement 
with the Hohenzollerns,” a reproach 
which is bound to arouse violent protest. 
Everyone the world over, who is at all 
interested in matters artistic, 1s cog- 
nizant of the fact that Dr. von Bode had 
performed a gigantic task in bring the 
Berlin collections to their present emi- 
nence and renown and that he has given 
to this life-work all his vital strength 
and the whole of his capacities. Under 
these circumstances it is difficult to 
agree with the minister’s mode of action 
and to excuse his rigorous and offensive 
attitude. This impossible state of affairs 
is sure to lead to a public resumption of 
the whole case and it is to be expected 
that the Prussian Chambers in their next 
session will be occupied with the matter. 

—F, T. 
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the peoples of which it treats, for one 

feels that behind its external landscape 
and figure treatment there is a wealth of 
symbolism. 
| Both the full-length portrait by Leon 
| Kroll and the figure study in a garden 
setting by Helen M. Turner speak of 
different aspects of modern art. There 
is about the Turner use of paint an in- | 
crusting of pigments which brings to 
mind the works of the Italian painter 
Mancinin, whose methods have _in- 
fluenced many American painters. 

The Kroll conception, on the other 
hand, is stark in comparison. It appeals 
as less languorous, less _color-spiced, | 
with a directness of effect and execu-| 


Fine Art Dealers 
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tion that precludes a fussy brush and a| National Academy 
toying with nonessentials. The canvas | 
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at Naples in 1656. The stolen picture 
was the last he ever painted, and was 
regarded as a deathbed masterpiece. 
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i breaks with the tradition of the average | 
NORWEGIAN LANDSCAPES | portrait in posing its subject with knee | 
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: : by William H. Singer, Jr. bent and foot raised on the tread of a} 
| step, giving the figure a forward move-|# prRiIN W 35  LUTZOWSTR. 38 NOW 11 East 54th St., New York 
et Finest examples of ment as if she were about to step di-| ; 
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rectly out of the canvas. In her long! 
yellow velvet dress, admirably painted, | 
and her lace fichu, she is poised against 
a simple, dark archway. But the em- 
phasis is upon the figure, and not, as in| 
the Turner canvas, on the ensemble as a| 
pretty picture. 
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EARLY DANTE TO 
BE SOLD IN PARIS 


PARIS—The only great sale an- 
nounced before the end of the year, 
that of the Mme. X. collection, prom- 
ises to be extremely interesting. Di- 


rected by M. 
place on the 6th and 7th of December at 
Petit gallery. The 
devoted to 
manuscripts and psalters of the 
X1Vth XVth 
important among them being a unique 
of the Di- 
Commedia by 1491, 


Henri Baudoin, it will take 


the George first day 
illuminated 
XIIIth, 


centuries; the 


will be entirely 


and most 


Venetian edition of the 
dated 


Copy 


vina Dante, 


ornamented with wonderful illuminations 


which will cer- 
object of high bidding. 
will be given to paint- 
objects of art and tape- 
paintings, all of the 
an important decora- 
tion by Leprince, as well as seven fine 
Hubert Roberts, must be particularly 
mentioned. Attention must also be called 
to the very fine furniture of the same 
epoch bearing the marks of the master 
cabinet-makers who executed them, also 
Hispano-Moresque and Gubbio faience, 
Limoge enamels, soft paste Vincennes 
and Sévres porcelains, precious curios, 
among them a collection of boxes in 
enameled gold of the XVIIIth and 
XIXth centuries. But the principal sub- 
ject of interest will undoubtedly be two 
fine Gobelin tapestries, part of the ser- 
ies of scenes from the opera, comedies 
and tragedies, executed in the reign of 


by Piero da Fighino, 
tainly be the 
The second day 
ings, furniture, 
stries. Among the 
XVIIIth century, 





IMPORTANT FIND 
OF COROT DRAWINGS 


By rR ANK RUTTER 
In the Christian Science Monitor 

LONDON. Great interest was 
aroused by an exhibition at the Twenty- 
one Gallery in Adelphi of some 50 color 
drawings by Corot never previously 
seen. These form part of a still larger 
collection of 700 drawings by this mas- 
ter which escaped the Corot sale in 1875 
and were lost sight of till they were dis- 


covered this year in a house in the south| 


of France. 
Campbell 
and drawings at 
las examined the 


Dodgson, keeper of prints 
the British Museum, 
collection and says: 
“These charming sketches from nature 
are luminous and fresh, with little notes, 
frequently facetious, written on back re- 
cording the place and circumstances in 


which they were painted, but never, so 
far as I have observed, a date. They 
were kept by Corot absolutely private 


and have remained intact till the other 
day in parcels which formed part of a 
great quantity of scraps dating from all 


periods of Corot’s life which he pre- 
served.” 
Naturally with so great a collection 


the quality is unequal, but Mr. Dodgson 
has taken advantage of the owner’s gen- 
erosity to select a few specimens for the 
XVth, the “Alceste” of 
after Guypel by Michel 
and dated 1763, and the “Rodogune” 
of Corneille by the same, signed and 
dated 1765. This fine sale, the most im- 
portant of the season, will certainly be a 
great success.—H. S. C. 








Grimaud 
Andran, signed 


Louis 
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GOTHIC CARVED 
OAK DRESSER, 
FRENCH, 

XVth CENTURY 
SOLD AT THE 
KERMAINGANT 
SALE AT THE 
AMERICAN ART 
ASSOCIATION, 
SATURDAY, NOV. 2 
FOR $3,200 


British Museum, where they are now be- 
ing exhibited. Some of the best remain- 
ing works are included in the Adelphi 
exhibition and in their pale, delicate 
color these fragile sketches seem to fore- 
shadow the luminist painting of the later 
Impressionists. 

In technique these Corots are curi- 
ously interesting. They are mostly exe- 
cuted in dry opaque medium known as 
detemper; in this powdered colors are 
mixed with size and water, and when 
spread on paper present a dry, brittle 
surface, something between the effect of 
gauche (or body color) and pastel. 
Some of the drawings are obviously 
studies for well-known pictures. Others 
are notes of the Forest of Fontainebleau 
and of river scenes on the Seine, the 
Loire, and in other parts of France. 

Mr. Dodgson says he has “not the 
slightest doubt as to the authenticity” 
of these drawings. “The cumulative ef- 
fect of autobiographical notes and scraps 
of family history, such as portraits of 
relatives dating from Corot’s early 
youth, reminiscences of travel at every 
period of his life, was too strong to be 
resisted,” Mr. Dodgson declares, “even 
though only in part corroborated by pre- 
conceived opinions about Corot’s style.” 

Indeed, the discovery of these sketches 
is of the highest artistic as well as great 
biographical importance, for, according 
to the British Museum expert, these deli- 
cate color notes have made it evident 
that “an estimate of his methods of 
drawing based only on typical and well- 
authenticated specimens derived from 
Vente Corot has to be revised.” These 
sketches with their annotations there- 
fore throw new light on Corot’s life 
travels and methods of work. 
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PINAKOTHEK BUYS 
GOYA SURERALE 


BERLIN.—The “Pinakothek,” Munich, 
has acquired a painting by Goya from 
the Haberstock gallery in This 
important work is the likeness of Don 
José Queralto, a surgeon general. On 
account of the military dress the paint- 
ing is known as “The General.” The 
pedigree of this canvas is excellent; it 
back to its 
for it remained in the possession of the 
family and in 1914 came 
the James Simon collection in Berlin. 
The treatment and psychological inter- 


Berlin. 


can be traced very origin, 


sitter’s into 


pretation of this superlative work is ad- 
mirable and there is great mastery in the 
The silver 
and red trimming is in perfect accord 
with the blue and the 
composition is 


balance of the color-scheme. 


whole 
Spanish 


uniform 
pervaded by 
grandeur and nobility.—F. T. 


RARE LACE SHOWN 
AT VERSAILLES 


PARIS.— More Americans than 
French have visited the Lace Exposition 
at Versailles, where the town has lent 
the Hall of Treaties for this exhibit of 
some of the finest laces ever shown. 
Versailles Museum, 
including a counterpane from the bed of 
King Louis XIV and a unique collection 
of prints depicting laces of every period, 
are among the exhibits. 


Laces lent by the 


ANCIENT CAIRO 
RELIC FOUND 


CAIRO.—Among the ruins of Fostat, 
Old which was the capital of 
Egypt just after the Arabian conquest, a 
has found which is be- 
date from the period of the 
Fatimite caliphs. If so, it is the first 
statuette of early Moslem times to be 
found. 

It is a small bronze statuette in excel- 
lent representing a sitting 
Egyptian singing girl with long conical 
hat, wearing a necklace and with cym- 
bals in It was 
accidently by a watchman while making 
his rounds. 


Cairo, 
statuette been 
lieved to 


condition, 


her hands. discovered 


T URNER DRAWINGS 
BRING £4,189 


LON DON.—Five watercolor 
drawings by J]. M. W. Turner, which be- 
longed to the late Mrs. George J. Gould 
of New York, sold at Christie’s, on 
November 26th, for £4,189. 
representative examples of Turner at 
various periods from 1799 to 1832. 


choice 


They were 


The earliest—‘View of the Vale of 
Llangollen’—brought £315. The other 
four, which were all purchased by one 
collector, were “Cologne From __ the 
River,” £1,260; “Ludlow Castle,” £756; 
“Val d'Aosta,” £861, and “Shoreham, 
Sussex,” £997, 


All the Turners were bought by Eng- 
lish collectors. 
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THE MICHELHAM SALE 


Fashion is mighty and will prevail. If 








further indication of the relative impor- 


tance of collecting fashion and art in 
determining the prices of pictures were 
needed, the recent sale of English por- 
traits in the collections of the late Lord 


Michelham must have settled all doubts. 


All previous records were broken. No 
picture before brought the price of 
Lawrence’s “Pinkie” at auction. No 
group of pictures in one sale ever 


proved as valuable as these thirteen por- 
traits. 

These pictures, with Romney’s “Mrs. 
until the 
holder, have passed definitely beyond the 
that of 
Marked, as they have been, by 


Davenport,” recently record 


realm of art into collector’s 
pieces. 
this sale, it is probable that their mone- 
They 


have become the great pictures of the 


tary value has been established. 
English school and, their number being 
limited, bidding for them will probably 
be as keen when, and if, they appear on 
the 


almost certainly, find final resting places 


block again. Some of them will, 


in great museums and will carry with 
them the traditions of their enormous 
prices. And only totally uninformed 


persons will ever question the validity 
of their valuation. 


THE NEW MUSEUM SPIRIT 

We have often had a feeling that our 
auction houses in many ways performed 
services than the 


greater educational 


museums. To buy and make mistakes, 
to compare and examine, meant an ac- 


tive, 


rather than a passive attitude to- 
ward art. A muscum was but a place 
where the general public went restfully, 
assured by the sanction of authority 
that all paintings and sculpture on dis- 
aft a 


museum, while a trifle dull, meant that 


play were really Visit to a 


one was really absorbing culture. It 
felt to- 
ward the printed word, the efficacy of 
the infallibility 
of statements made by gentlemen with 
a Ph. As a 
sult art to public was a 
rather dull The 


Cieveland Museum, the Chicago Art In- 


was the same trustful attitude 


college education and 
D. after their names. 
the 


and 


re- 
general 
passive affair. 
stitute and more particularly the Brook- 
lyn Museum with its current exhibition 


of the Société Anonyme, are putting a 


few bombs under this theory. The props 


of artistic sanction are taken away from 


the general public when the Brooklyn 
Museum firmly asserts: “The Brooklyn 
Museum does not believe that the de 
velopment of taste can be forced by 
dicta on the part of the artists them- 
selves, or of the critics, or of the art 


museums as expressed in their exhibi 


tions. It remains with the public to 


arrive at its own final judgments un- 


hampered by urging trom any source 
whatever.” 
Working on such theories as_ these, 


art, even in a museum, might well be 
come something of an adventure, and a 
visit of a Sunday afternoon more than a 
stroll 
gallery to another, gazing patiently but 
tact, 


conscientious from one marbk 
briefly from label to painting. In 
we cherish a hope that the ultimate de- 
velopment of freedom in museums may 
be the removal of labels from paintings 
\fter all, they little too 


make life a 


easy. 


ARE COLLECTORS “GENTLE 
FOLK” 


An interesting comment on the per- 
sonnel of what is often spoken of as 
“the art world” is contained in a form 


letter recently sent out by a New York 
art publication. The letter, which bears 
the editor’s signature, was evidently writ- 
ten in the hope that several persons 
might be induced to present-the magazine 
“to their friends as a Christmas gift.” 


“An appropriate greeting card” is in- 


cluded in the offer. 
Apparently the suspicions of the au 
thor of the letter have been aroused. 


Or, perhaps, he has suffered bitter ex- 
periences at the hands of connoisseurs, 
for, in a statement commendable for its 
courage if somewhat wanting in tact, he 
that 


permanent place in the libraries of all 


declares his magazine “merits a 


gentle-folk as well as of those who are 
notably connoisseurs and collectors.” 
The issue, then, is frankly joined and 
it is not for us to rush to the defense 
For the question of gentility in America 
is a vast and hazy subject and usually 
argued only by the personally doubtful. 
We may believe, for example, that it is 
hardly proper for a gentleman to banish 
to the outer darkness all who are “not- 
ably connoisseurs and collectors” nor to 
imply a lack of appreciation in all “gen- 
tle-folk.” 
only our belief, and we would hesitate 
to oppose it to that so eminent 
editor as the author of this epistle. 


But our belief is, after all, 


of an 

But it does occur to us that the dis- 
tinction is‘a bit fine. Since, to be called 
a gentlemen it is only necessary for a 
man to tip his barber, we cannot im- 
agine of what reprehensible or unappre- 
ciative conduct these 


persons “notably 


connoisseurs and collectors” have been 
guilty. 

Perhaps, and this would be the more 
charitable view, the editor didn’t mean 
what he said. Although the magazine, 
to which he himself is a frequent con- 
tributor, is devoted to “good sound writ- 
ing,” slips will occur and sentences will 
involved. It 


“collecting,” to 


become must be so, for 
quote further, is “the 
most civilized and kingly of all sports” 
and if a civilized king is not a gentle- 


man who, we humbly inquire, is? 
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“THE STUDENT” ; 
In the exhibition, “Childhood in Ari,” now open at 
the Knoedler Galleries 


Art should 
serve to stir creative instincts within the 
tired so to 
speak. It can be an antidote for tiring 
monotony. This book is an encourage- 
ment for all to learn the simple elements 
of design and to learn to play with the 
drawing board and pencil. These prin- 
ciples are perfectly applicable to anyone 
interested enough to take them up, but 
we doubt whether many ordinary adults 
would find the time or interest for self- 
instruction in drawing. 

The author explains that this book 
should, if taught properly, stimulate the 
creative drawing instincts in children. 
This we readily agree to. 


sciously strive to create. 


business man or woman, 


It is known 
that Mr. Maugard has successfully ap- 
plied his principles in the public schools 
in Mexico among children, using not the 
copying or imitative instinct which is one 
of the strongest of primitive instincts, 
but has attempted to make the children 
create for themselves, evolving designs 
from the seven basic principles upon 
which hang Mr. Maugard’s theories. Mr. 
Maugard has discovered that all primi- 
tive art is based on seven motives of de- 
sign, namely, the spiral, the circle, half 
circle, two half circles, wavy lines, zig-zag 
lines and straight lines. This basis offers 
variations in design that might approach 
infinity. He proceeds then to give simple 
combinations derived from the basic 
forms in borders, flowers, all-over pat- 
terns. Suggestions for the conscious 
feeling of growth in plants is offered 
and for trees, fish, ocean-plant life, and 
the conscious delineation of types of 
mountains and clouds. Most interesting 
of all are his chapters on the drawing 
of human and animal figures. By various 
juxtapositions of head, arms, legs, differ- 
ent attitudes and designs may be made. 
Such a method might prove a fascinat- 
ing game for children which might lead 
to something more than a game. A 
chapter on modern surroundings will 
appeal to the child as well as the adult. 

The practical value of this book is the 
aid which it may give teachers in helping 
children to consciously create. Esthetic 
theories are advanced which are very in- 
teresting and which we wish we had 
time and space to discuss. 








TWENTY YEARS AGO 





A SP AEB <r 


BOOKS AND MANUSCRIPTS ' 








A METHOD FOR 

CREATIVE DESIGN 
Adolfo Best-Maugard 
Alfred A. Knopf 
Price, $2.50 

The author takes his premise on the 
fact that “artistic intuition is a universal 
gift.” The artistic impulse’ should then 


be encouraged among any who will con- 





From Tue Art News of Nov. 3 and Nov. 


17, 1906. 


By far the most important happening 
in the art world of America for many 
years past is the announcement from 
Philadelphia that Mr. John G. Johnson, 
the noted lawyer and art collector of 
that city, has proposed to its Park Com- 
mission the erection in Fairmount Park 
of a great art building or gallery, to 
which he will donate his large and re- 
markable collection of pictures, valued 
at a million and a half, with further sug- 





By J. B. C. COROT 


gestion that the Elkins, Widener and 
Wilstach collections of pictures, also 
owned in Philadelphia and valued re- 
spectively at $1,500,000, $2,500,000 and 
$750,000, should be added. 

The Park Commission of Philadelphia 
is favorably considering the proposition, 
and while the present owners of the EI- 
kins and Widener collections and the 
managers of the Wilstach Gallery have 
as yet word as to 
whether or not they will join with Mr. 
Johnson in the gift of their collections 
they will probably fall with 
Mr. 


given no definite 


into line 


Johnson. 


The story of a portrait of Berlioz, by 
Courbet, has just reached the public ear. 
Berlioz, it appears, declined to accept 
the picture, the artist having offended 
him during his sittings, by singing to 
him some songs of his own composition 
and by suggesting to the composer that 
he should use them as models of pop- 
ular composition. Berlioz took the pro- 
posal at first as a joke; but, on reflec- 
tion, decided that Courbet was in 
earnest. He thereupon set down the 
painter as an idiot, and by the advice of 
his wife, who was, on and off, a minia- 
ture painter, proclaimed that the picture 
was worthless. The painting, which 
afterwards given by Courbet to 
Chenavard, has since been regarded as 


was 


one of the artist’s happiest efforts. It 
offers a three-quarters view of Berlioz; 
the composer’s face is surrounded by 
long black hair, and a broad black cravat 
enfolds his neck. 


Herr W. Gretar writes to the Paris 
Herald in the name of Dr. Bode, direc- 
tor of the German Imperial Museums, 
saying that Dr. Bode and the Emperor 
are not engaged in a petty conspiracy 
against the private art treasures of Ger- 
many, nor have they the slightest inten- 
tion of preventing private art property 
from being exported, nor is there any 
question of an European art coalition 
against the United States. 


Mr. Bernheim, Jr., welcomes to his 
gallery in the Rue Richepanse the water- 
color painters and “pastellists” of the 
impressionist school. Close upon two 
hundred specimens of their work are 
shown, the contributors being Miss Mary 


Cassatt, Mme. Berthe Morisot and 
Messrs. Pisarro, Renoir, Sisley, Jong- 
kind, Cézanne, Degas and Guillaumin. 
The exhibition will scarcely enlighten 


the connoisseur as to the talent or pecu- 


Saturday, December 4, 1926 


liarities of the exhibiting artists; and 
admiration or censure must depend, as 
usual, the point of 
view. None of the works exhibited, be 
it said, is likely to add to the reputation 


of the artist. 


upon examiner's 


The fall of the Natioral 
Academy of Design on Wednesday eve- 
ning last was noteworthy as the first 
meeting of the Academicians and asso- 
ciates together 


meeting 


for business purpose 
since the union of the Academy with the 
Society of Artists. At the 


meeting eighteen painters, sculptors, ar- 


American 


chitects and engravers previously nomi- 
mated in writing for the associateship, 
were voted for, the ballots of two-thrids 
of the members present being necessary 
to an election. 

The following associates were elected: 
Painter, Albert L. 
dore 


Cass 


Groll; sculptor, Isa- 
Konti; architects, Walter- Cook, 
Gilbert, Thomas Hastings and 
George B. Post; engravers, Timothy 
Cole and C. F. W. Mielatz. 

KF. C. Jones, Louis Loeb and F. G. R. 
Roth were chosen for the hanging com- 
mittee, and the following artists as mem- 
bers of the jury of selection for the 
forthcoming winter exhibition of the 
Academy: Ben Foster, Bolton Jones, FE. 
H. Blashfield, J. W. Alexander, F. W. 
Kost, W. T. Smedley, Irving R. Wiles, 


Herbert \dams, Leonard Ochtman, 
Kenyon Cox, E. H. Potthast, Samuel 
Isham, Emil Carlsen, Elliott Dainger- 


field, George W. Maynard, Frederic 
Dielman, Henry Snell, Carlton T. Chap- 
man, William M. Chase, C. Y. Turner, 
W. W. Sargent Kendall, F. D. Millet, J. 
Francis Murphy, L. P. Dessar, Robert 


Henri, Will H. Low and W. H. Howe. 
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CARL AKELEY 
Carl Akeley, American explorer, sculp- 
tor and inventor, died at Kabale, Uganda 
Nov. 17th, had 


lecting specimens for the American Mu- 


on where he been col- 
seum of Natural History. 

Carl Ethan Akeley was born on May 
19, 1864, in Orleans County, New York. 
He educated at State Normal 
School at con- 
with the Field Chi- 
1895. He served with that in- 
stitution until 1909, 
New York to join 
American Museum of 

Mr. Akeley 


collector and mounter of wild life speci- 


was the 


Brockport and became 
nected Museum in 
cago in 
came to 
the 


History. 


when he 
the 
Natural 


noted as a 


force Ss of 
was chiefly 


mens and as a sculptor, but he also had 
a notable record as an engineer. Among 
his inventions is the Akeley cement gun, 
and he was a concrete expert for the 
Emergency Fleet Corporation during the 
war. His engineering achievements won 
him the medal of the Franklin Institute. 

Of his work as an artist, his bronze 
entitled “The Chrysalls” brought him 
perhaps the most note because of the 
controversy which centred about it two 
years ago. The statue represented evo- 
lution and was in the form of a young 


man emerging from the ape. It was re- 
jected by the New York Academy of 
Design on the ground that it lacked 


merit, but was taken by the West Side 
Unitarian Church, and the sculptor de- 
livered a sermon at its unveiling. 

Mr. Akeley’s chief outlet for his artis- 
tic impulses, however, was in the devis- 
ing of life-like surroundings for animal 
specimens, which revolutionized the 
methods of museum display and are so 
prominent a feature of the collections 
at the American Museum. 

Mr. Akeley was first married in 1902 
to Miss Delia J. Denning of Beaver 
Dam, Wis. She accompanied him on 
some of his trips into the African jungle 
and was credited with shooting the larg 
est elephant ever taken in Africa. 

The couple were divorced in Chicago 
in March, 1923, and Mr. Akeley mar- 
ried Miss Mary L. Jobe on Oct. 18, 
1924. She had achieved a widespread 
reputation as a mountain climber, and in 
recognition of her explorations in the 
Mount Sir Alexander region of the Ca- 
nadian Rockies the Geographic Board of 
Canada named a peak in that 
Mount Jobe last year. 

Mr. Akeley was a member of the Na- 
tional Sculpture Society, the Architec- 
tural League of New York, the Na- 
tional Institute of Social Sciences, the 
Franklin Institute, and many other so- 
cieties, and of the Century, Explorers, 
Ends of the Earth, Adventurers 
other clubs. 
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EXHIBITIONS IN NEW YORK 














CHILDHOOD IN ART 
Knoedler Galleries 


(Continued from page 1) 


Gainsborough is represented by “The 
Wood Gatherers”: from the collection of 
the Earl of Carnarvon, whose ancestor 
the artist 


purchased the canvas trom 
himself. It is a brilliant canvas. 

As a study in the psychology of child- 
hood, the exhibition has an interest of 
‘ts own. There is the master 01 the 
school of Clouet, firm and detached in 
his statements and draughtsmanship; the 
sharp determination of his line contrasts 
with the liquid curves of Lawrence and 
Reynolds. The Paulus Moreelse portrait 
ef a little Dutch girl is rendered with 
a placid objectivity; were not the flesh 
tones of the face so beautifully painted 
and the direct gaze of the brown eyes so 
marvelously set down, one might pause 
over the meticulous execution of velvet 
dress and lace cap. The face is round, 
hut no rounder than the tender curves of 
the upturned faces of the Vandergucht 
Children by Sir Joshua Reynolds. The 
difference in spirit hes in a difference 
in psychology. Sir Joshua sees in the 
Vandergucht Children symbols of inno- 
cence and cherubic beauty. Every line 
is of a melting sweetness, while Mo- 
reelse has not hesitated to give his child 
a certain stolidity and earthiness. In 
fact, the Moreelse has more in common 
with the healthy children of Miss Cassat 
then with the English idealizations. 
Goya, with his portrait of Victor Guye, 
asserts his modernity of spirit. The lit- 
tle boy stands sturdily in his black velvet 
suit embroidered in gold; but there is a 
book in his hands as if to emphasize 
the troubled thought of the eyes. The 
contrast is obvious between this painting 
and the charming playfulness of Si 
Martin Shee’s “He Would Be a Sele: 
also a standing figure of a boy, in ch 


childhood is caught in its quintessei:ttial 
moment of make-believe. 
Corot in “The Student” and Renoir 


in “Pinning her Hat,” are less interested 
in portraiture per se than the child fig- 
ure as dominant motif of a composition. 
The seated figure of Corot’s child is 
finely placed in relation to the wide rec- 
tangle of the window. The modeling of 
the head, treated in profile, follows deli- 
cate curves which have an ascetic re- 
straint compared with the gracile swing 
of Lawrence or Reynolds. Set in a som- 
bre key, three touches of red leap warm- 
ly from the composition, one under the 
large volume on the table, another in 
the ribbon binding the hair, and the 
third in the drapery on the bench. 
Two of the portraits afford oppor- 
tunities for symphonies of color; Whis- 
tler’'s “Girl in Black” and  Renoir’s 
“Jeune Fille Blonde Cousant,” where the 


flow of golden hair and the blueish 
green of dress and background blend 
into radiant opalescence. 


The two Gainsboroughs deserve espe- 

cial mention: The large “Wood Gath- 
crers” has strong contrasts of dark and 
light both in the landscape and the plac- 
ing of the figures of the gypsy like girl 
and blonde child, half against the cloudy 
sky, half against the dark masses of 
wooded bank. The other Gainsborough, 
a “Portrait of Miss Susan Gardiner 
when a Child” is executed with less 
technical bravura. Set within a painted 
oval, the young girl in square cut bodice 
fits gravely within her frame, the browns 
and tans of her dress lightened by a 
single touch of pink. : 


MAX KUEHNE 
Kehn Galleries 
Until December 1] 
The personal vision of Max Kuchne 
translates the beaches and streets of 


Rockport, Gloucester and Cape Anne 
ito a warmth and vividness of color 


that transfigures, yet remains spiritually 
true. His blues especially have a sing- 
ing quality. There is some of this lovely 
tone in almost everyone of the fourteen 
paintings now on view. In “Summer 
Morning” especially the sea and sky 
have found their finest values. Some- 
times even the roofs and walls of the 


humble New England houses, seem 
warm facets of color in a landscape 
mosaic. For the most part, Mr. Kuehne 


is fond of broad vistas, where either 
houses or spars of ships provide a bril- 
liant counterpoint of color and design. 
But in “Hillside” his rhythm is smoother 
and the brilliant harmonies of color be- 
come more sedate. 


COMPARATIVE PORTRAITS 
Ehrich Galleries 

Twelve portraits, chosen from works 
of the XVth to XVIIIth centuries have 
been arranged on the walls of the Ehrich 
Galleries. No one school has been pre- 
ferred and Flemish, French, Spanish and 
English painters complement each other 
rather than compete. The one American 
portrait, “Hannah More,” by Gilbert 
Stuart is so obviously English in its 
manner that, with the Gainsborough, it 
belongs to that school. 

From the XVth-XVIth centuries work 
by Hans Asper, Bruyn the Elder, 
Corneille de Lyon, Cranach and Tinto- 


retto are shown. Thomas de Keyser, 
del Mazo and Rubens represent the 
XVIth-XVIIth centuries and Drouais, 


Gainsborough, Goya and Stuart complete 
the exhibition. 

Although none of the works is of su- 
preme importance many of them are 
unusually interesting and all are pleasant 
pictures. One rarely sees, for example, 
so large a Corneille de Lyon as that in- 
cluded in this exhibition. 


SIR JOHN LAVERY 
Duveen Galleries 

Twenty-eight canvases, all of them we 
believe products of his former visit to 
America, constitute the exhibition of Sir 
John Lavery’s work now open in the 
Most of the paint- 
ings are portraits in which, incidentally, 
the women seem to have been more for- 
tunate than the men, A restlessness pre- 
vails among these latter and none of 
them appears entirely comfortable. 

In addition to the portraits several 
interiors and two landscapes are in- 
cluded. 

_ Unlike most of the visiting portrait- 
ists, Lavery is not suave. There is a 
brittle quality in his work and a sug- 
gestion of aridity. Perhaps the most 
charming portrait shown is that of Mrs. 
Hamilton Lyon. It is one of the largest 
canvases and Mrs. Lyon is shown seated 
against a glowing gray and yellow back- 
ground. Lavery has treated the full 
length figure in a fashionable gown with 
marked success, a problem from which 
most painters have shied in recent years. 


Duveen Galleries. 


JAY. H. CONNAWAY 
RACHEL HARTLEY 
The Macbeth Gallery 


There is a certain restraint and ma- 
turity about the paintings of Mr. Conna- 
way that would contradict the fact that 
he is a young painter. With a very 
consistent style he caught the 
changes of the Maine mountains and of 
the sea. “Moonlight, Mt. Porter,” with 
its exquisite soft blue tones is restrained 
and dramatic. “Winter Hills” is a pic- 
ture just as sustained and understanding. 
He has produced subtle atmospheric 
effects and changes of nature. It is so 
with all of his pictures whether he 


has 
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paints snow melting on mountains or the 
gray or bouyant sea breaking on the 
rocks, 

Miss Hartley portrays the colorful, 
indolent life of the market places and 
the roadways of St. Thomas and Porto 
Rico. The more indolent her West 
Indian scenes are the better we like 
them. The vivid, almost hot coloring of 
the Indies and the heavy atmosphere 
partly account for the slow amble of a 


donkey around the turn of a village 
street and for a native negro woman 
passing unconcernedly along with a 
basket on her head. Such are the scenes 
Miss Hartley paints with appreciation 
that is neither light or sentimentalized. 
Her scenes of children are the best and 
we should like to see more of them as 
“Our Cookie Returning from Market, 
St. Thomas,” and a “Native Mother.” 


MARGARET FITZHUGH 
BROWNE 
Ainslie Galleries 

Miss Fitzhugh 
perhaps one of the most successful por- 


Margaret Browne is 


traitists. Her decorative flower panels 
and her less formal portraits are equally 
strong in color and_ characterization. 
Her technique, her vigorous color and 
her conservatism are well suited to the 
types she paints. Two of the best of her 
painted panels are the portrait of Mrs. 
Douglas Robinson and the portrait of 
the young Robert Asinari, Marquis de 
San Marzano. Miss Browne has a flair 
for youth which is well shown in the 
“Portrait of Robert Duane,” painted on 
a blue background with a dull red ship 
model for relief. The characterization is 
sensitive and full of warmth. We liked 
particularly the less formal portrait of 
a girl in “Spring Sewing” where the 
notes of yellow and reds were very 
gratifying. ; 


FRANK W. BENSON 
The Milch Galleries 

There is quite a rise and fall in values 
in the exhibition of Frank W. Benson. 
His fresh 
constant 


use of color is, however, a 


factor and often produces 
something deeper than a pleasing effect. 
His pictures of wild game are his best. 
In his fishing and canoe scenes, it is his 
personal alone that has 
saved him from being a very good illus- 
trator, and, his capabilities are greater. 
This is 


use of color 


very evident in “Afternoon,” 
“Geese Decoying,” and “Mallards at 
Evening,” in which pale yellow’ sky 


meets the still pond water, broken only 
by a line of blue haze. The mallards 
flutter between sky, water and reeds. 
There is an etcher’s quality to this work, 
which is not surprising as Mr. Benson 
is a well-known etcher. In “Afternoon” 
as in other pictures, he has caught the 
calm lucidity of still water and = sky 
which at all times rises above photo- 
graphic clarity or illustration. 


XANDER WARSHAWKSY 
Dudensing Galleries 


Nature is kind to the artist in South- 
ern France. Often she composes for 
him. Xander Warshawsky appreciates 
these benefactions and remains faithful 
to their giver. As a result his land- 
scapes are honestly seen and personal 
in feeling. He paints the bold rhythms 
of the mountains of Cagnes contrasted 
with sharp-roofed houses where a bare 
tree is etched in shadow against a dark 
wall. Or a hill where cypresses and 
white dwellings at the summit bring the 
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verdure of the slopes to a crescendo of 


interest. The few portrait types included 
in the exhibition evince the same hon- 
esty. In the decorative still lifes, of 
which there are a series Mr. Warshaw- 
sky seems to lean too heavily for in- 
spiration upon the gorgeousness of the 
Orient. 


MAX KALISH 
BARONESS MAYDELL 
RENE CHERUY 
Ferargil Galleries 


This week the Ferargil Galleries are 
full of a number of things. There are 
the silhouettes of the Baroness Maydell, 
many of them portraits and family 
groups of the socially prominent. They 
are clever and effective, but sometimes 
the silhouette medium is a trifle mis- 
used, especially in the treatment of filmy 
laces and draperies. Of greater import 
is the first showing of watercolors and 
drawings by René Chéruy, landscapes 
sometimes reminiscent of Hokusai as in 
the waterprint, “Village in Alsace,’ but 
always deft, charming and spirited. Be- 
sides the landscapes there are designs 
for costumes for Moliére’s comedies 
where Mlle. Chéruy’s wit and phantasy 
come delightfully to the fore. Thirdly, 
Max Kalish glorifies the workingman 
in a series of sculptures where the 
rhythms of labor find interpretation in 
individual types such as “The Riveter,” 
“The Mill Worker,” the “Iron Forger” 
and “The Ploughman.” In these, Mr. 
Kalish successfully imparts the tension 
of muscles and the swing of the body, 
arrested in moments when activity be- 
comes rhythmic and significant of form. 


9 


- 








STUDIO NOTES | 








Gordon Grant, who is exhibiting his 
the at the Howard 
Young Galleries, is to have his canvas 
’ unveiled at the Rivoli 
Theatre next week by the Secretary of 
the Navy. 

Mr. and Mrs. Leon Kroll have just 
returned from France on the De Grasses. 


paintings of sea 


“Old Ironsides’ 


SAMUEL PALMER AT 
VICTORIA & ALBERT 


LONDON.—There is little doubt that 
stimulated by the present exhibition of 
works by Samuel Palmer at South Ken- 
sington, public anpreciation of his qual- 
ity is bound to rise enormously and that 
a corresponding bound in prices is likely 
to take place. He is a master of the 
crafts both of etching and of watercolor, 
and his merits have, for some inscruta- 
ble reason, hitherto been to a curious 
degree overlooked by all but the most 
perceptive of critics. 

In certain of his compositions there is 
a curious Blake-like quality, and it 1s 
said that a number of his works have 
actually passed under the latter’s name. 
In the landscape work his tree-forms 
are extraordinarily fine, while color and 
perspective are equally striking. He has 
the spirit of English countryside beauty 
instinct in his brush, and continues the 
tradition of the English landscapists of 
the XVIIIth century unbroken. 
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Seidlitz & Van Baarn 


{Inc.} 


Experts and Collectors 


RARE TAPESTRIES 
WORKS OF ART 


749 Fifth Avenue 


Corner 58th Street 


NEW YORK 


CHARLESof LONDON 


INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 





Established 1909 


Spanish Antique Shop 


Montllor Bros. 


Rare Collections of Spanish Antiques 
, and Objects of Art 


Palm Beach, Fla. 


Plaza Building 


NEW YORK Barcelona, Spain 
768 Madison Ave. Freneria 5 


Carvalho Bros. 


762 Madison Ave. 
New York 


LOUIS JOSEPH 
ANTIQUES 


and WORKS OF ART 
wy 


379, 381 and 383 Boylston Street 
BOSTON, MASS. 





MAX WILLIAMS 


805 MADISON AVENUE 
NEW YORK 


MARINE MUSEUM 
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PAINTINGS ENGRAVINGS 





PHILIP SUVAL 


INCORPORATED 


OLD ENGLISH FURNITURE 
and WORKS OF ART 


746 MADISON AVENUE, NEW YORK 


NEAR 65th STREET 
Also 145 East 57th Street, Seventh Floor 


Purveyors to the Trade 


DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 
510 Madison Avenue : New York 








D1 SALVO BROTHERS 


ANTIQUE 
Italian, French English and Spanish 


FURNITURE 
REPRODUCTIONS 


50th Street and Madison Avenue, New YORK 





EHRICH GALLERIES 
OLD MASTERS 


36 East 57th Street New York 


JAC FRIEDENBERG 


President 


CHARLES FRIEDEN BERG 


Hudson Forwarding 
& Shipping Co. »« 

Expert Packers and Shippers of 
WORKS OF ART 


Let us relieve you of all worry and trouble in connection with 
Packing and Shipping to and from all parts of the World. 
We specialize in packing Antique Furniture, Works of Art, 
and carefully interpack in our 


SPECIAL LARGE VAN CASES 


and ship direct to England, France, Italy, Spain, and all 
Continental Europe, saving you considerable freight charges. 


CUSTOM HOUSE BROKERS 


Customs Clearance and Delivery Promptly Effected 


We have excellent facilities for having your foreign shipments examined at 
our warehouse under Customs’ regulations, where shipments are carefully un- 
packed by men who have long experience in handling Works of Art, Fine 
Furniture, etc., and delivered to you free of all cratings and packing material 


OFFICE: 17 State Street, NEW YORK CITY 


Telephone Bowling Green 10330 


Warehouse: 507 West 35th Street 
Telephone Chickering 2218 
London: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) 


Offices: 6-10 Cecil Court, St. Martin’s Lane, W.C.2 
Telephone: Gerrard 3043. Cables: “‘Kamsmarat Westrand,” London. 
Also represented in Boston, Baltimore, Chicago, Philadelphia, 
and all principal cities of the World. 


RALPH M. CHAIT 
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WORKS of ART 


Dealing in Chinese Art since 1910 
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Restoration of Paintings 
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n the Centre of Art 
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15 East 58th Street ... NEW YORK 


Theodore Titze 


Manager 
































eeeunemiainate 





ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue NEW YORK 





Mortimer J. Downing 


Antiques, Bric-a-Brac and Curios 
Plaza Art Building 9 East 59th Street 


Room 305 











M. GRIEVE COMPANY 


Genuine Antique Hand Carved Gilt Wood Portrait 
FRAMES and MIRRORS 
234 East 59th Street Regent 599201984 NEW YORK 























ee 





a cs Nat NI 











XY * 


ws 








tir tte TRIS 














et Seta rE 


Saturday, December 4, 1926 


COMING AUCTIONS 








ANDERSON GALLERIES 


HAGEMEISTER 
COLLECTION 
Sale. December 7, 8 and 9 

The collection of European furniture 
formed by Mr. Hans Hagemeister to be 
cold at the Anderson Galleries is most 
interesting on account of the collection 
of Biedermeier furniture which some- 
what resembles the Adam and Sheraton 
One of the illustrated pieces in 
an interesting marquetry 
Another inter- 


styles. 
the catalog 1S 
dower chest, circa 1780. 
esting Biedermeier piece is figured maple 
fall-front secretaire. A paneled cherry 
dole cupboard which is massive and sim- 
ple is also embellished with inlaid mar- 
with signature and date inlaid. 
There is also included an inlaid maple 
circular centre table and six maple 
chairs, Sheraton style, which are very 
beautiful pieces. In_ this sale are also 
included paintings, a number of German 
ones, interesting needlework cushions 
and bell pulls, mirrors and objects of 
art. Old continental and English porce- 
lain and old Meissen and Berlin porce- 
lain and Delft pottery are also included. 
The total number of pieces of furniture 
and objects of art is large, coming from 
well-known residences in Austria, Swit- 
zerland and Germany, and is to be de- 
sired on account of its simplicity and 
restraint of design and the fact that this 
type of furniture is similar to early 
American furniture. 


quetry 


KING HOOPER MANSION 

COLLECTION 

Exhibition, December 4 

Sale, December 10, 11 
Gathered together by Mr. I. Sack of 

Boston, the collection of early American 
from the King Hooper man- 

Marblehead to be sold at the 

Anderson Galleries, offers a fine selec- 


antiques 
sion of 


tion of types to those interested in this 
field. 
desk and bureaus by Goddard of New- 
ee ke, 
Chippendale and Hepplewhite chairs; 
Duncan Phyfe dining-tables; a remark- 
able group of Queen Anne walnut and 
Chippendale mahogany mirrors; fine 
wing chairs; exceedingly rare pieces 
showing Dutch influence; turned gate- 
leg tables, Chippendale and Sheraton 
William and Mary and Queen 
\nne highboys, lowboys and scrutoires ; 
fine New England bonnet top chests on 
chests; mahogany secretaries and cabi- 
Carver and Flemish scroll chairs, 
Sheraton inlaid sideboard and_ tables; 
longease and miniature longcase clocks; 
rare Connecticut paneled and_ painted 
butterfly and tavern tables and 
joint stools; pine scrolled cupboards and 
dressers; Sheraton mahogany and maple 
lour-poster beds. 

\mong the smaller objects there are 
carly Staffordshire, Leeds, Liverpool 
and Bristol silver and purple lustre and 
other china ware; Wistarburg and New 
Hampshire glass; Oriental Lowestoft 
porcelain; Staffordshire blue china with 
\merican views; early American silver 
and old Sheffield plate. 


There is an important block front 


port, rare sets of Queen Anne, 


solas, 


hets; 


che sts; 


KENYON PAINTINGS AND 
WATERCOLORS 

Exhibition, December 11 

Sale, December 14, 15 


\merican 


and European paintings, 
watercolors and drawings from the 
estate of the late Whitman W. Kenyon 


of Smithtown, L. 1, are to be 


- sold 
at the Anderson 


Galleries the second 
week in December by order of the ex- 
ecutors of the estate. One of the finest 
examples in the collection is the “Eve- 
ning in Greenich,” by Alexander H. 
Wyant. Another charming landscape is 


the “Near Wononsco Lake, Conn.” of 
James Macdougall Hart. Of paintings 
by artists of the European school we 
not “Cattle,” a typical canvas by Emil 
van Marcke; “The Deliverance of St. 
Peter,” of the school of Rembrandt, 
XVIIth century, a classical landscape 
by Verboom and “Primitive Agriculture 
in Egypt,” by Guillamet. Of particular 
interest is a Corot, “Ville d’Avray,” 
which according to an old catalog de- 
scription on the back, depicts Corot’s 
garden, on which spot the French Gov- 
ernment has erected the statue to the ar- 
tist’s memory. An interesting Ameri- 
cana is the “Castle Garden and Bay of 
New York” of Samuel Colman, painted 
with a delightful crispness. There is a 
single Albert P. Ryder, “The Lone 
Scout,” with Arab horseman boldly 
painted against an expanse of desert 
and emerald and blue sky. Of the con- 
temporary French school is the. meticu- 
lously painted “Marguerite at the Well” 
of James J. Tissot. Other artists rep- 
resented are Charles Jacque, Carlton 
Wiggins, Frederic Bridgman, Diaz, Ed- 
win Blashfield, Montague Flagg, David 
Johnson, Portielje and Boulanger. 


SOTHEBY’s, LONDON 


ENGRAVINGS BY OLD 
MASTERS, EARLY 
WOODCUTS 

Sale, December 7 
The feature of this sale appears to be 

the collection of 

woodcuts 


German and _ other 
“dotted prints” of the 
XVth century, comprising rare and in 
many Cases unique specimens unrecorded 
in Schreiber’s Manuel de l'amateur de la 
gravure sur Bois et sur Metal au XV 
Stécle. Among the most important in 
this series are No. 116, “The Holy Hand- 
kerchief,” 


and 


a South German woodcut c. 
1470, the only impression known and in 
splendid preservation and No. 117, “The 
Man of Sorrows,” German of the sec- 
ond half of the XVth century, also the 
only impression known to Schreiber. 
No. 142, “Virtues and Vices,” a system 
of circles with the names of the principal 
virtues and vices, is also of extremely 
scarcity; the only other impression 
known is in the Basle print cabinet. 
There are forty of these very rare early 
prints. 

Also included in the sale are fine im- 
pressions of Durer, Lucas Van Leyden, 
Mantegna and Rembrandt, as well as 
Views of Venice by Canaletto, in brilli- 
ant first state with full margins. These 
examples come from the collections of 
the late Rev. G. H. Woolley, the late Sir 
Phillip Burne-Jones and C. H. Casper, 
Esq. Of Diirer we note the “Melan- 
cholia,” “Knight, Death and Devil,” “St. 
Jerome in His Cell,” “Virgin with 
Crown of Stars and Sceptre” and several 
others of the finest subjects. Of Rem- 
brandt we note “Beggars at the Door of 
a House” in the second state; “The 
Tribute Money” in the first state; 
“Christ Disputing with the Doctors” in 
the second state; “Landscape with a 
Cow Drinking,” from the Arenberg col- 
lection in the second state and “Faustus 
in his Study,” third state. 


EDWARDES, BURNE-JONES 

ET AL COLLECTION 
Sale, December 8 

A number of valuable pictures will be 
December &th at Sotheby’s, 
among them pictures of the early Italian 
school from the collection of the late Sir 
Philip Burne-Jones, and English por- 
traits, among them a portrait by John 
Hoppner from the Currey collection. 
Important items are also the portraits 
of the Vincent family of Stoke d’Aler- 
non, by Romney. 

Included in the Burne-Jones collection 
is No. 54, an “Annunciation” from the 


school of Botticelli. It is a circular 
panel which was formerly exhibited at 


sold on 





The Art N EWS 


a 


the Exhibition of Early Italian Art in 
1893 and at the Burlington House Ex- 
hibition of Old Masters in 1877. An 
outstanding picture is also the “Cruci- 
fixion” by Sano di Pietro which Beren- 
son mentions in his Central Jialian 
Painters. There is desco di nozze of the 
Florentine school representing “Diana 
and Actaeon,” also exhibited in the Ex- | 
hibition of Early Italian Art in 1893 and | 
reproduced in Reinach’s Repertoire de 


Peintures. In the Croft-Lyons_collec- 
tion there is a “Portrait of Frances 
Stewart, Duchess of Richmond and 


Lennox, as Diana,” by Sir Peter Lely. 
The important piece of the Currey col- 
lection is the Hoppner portrait of 
“Prince William Frederick,” mentioned 
in McKay and Robert's biography of 
Hoppner. It is a three length picture of 
a youth in blue coat and white breeches. 
The Lane collection contains the two 
Romneys, Nos. 111, 112, “Portrait of | 
Sir Francis Vincent, Seventh Baronet, | 
of Stoke d’Alberon” and a “Portrait of 
Lady Vincent, Wife of Sir Francis 
Vincent,” which are perhaps the most 
important pictures in the sale. Other 
items which one cannot fail to mention 
is a picture by Phillipe de Champaigne, 
“The Abbé Scalier,” pencil drawings by | 
John Hoppner and a small Brueghel, | 
“Landscape, with Travellers on a Road.” | 


BOOKS, FINE BINDINGS, 
MSS., ETC. 
Sale, December 13, 14, 15 


Numbering 754 items from the collec- 
tions of various consignors, the forth- | 
coming Sotheby book sale includes some 
tempting rarities. The sale is rich in 
fine bindings, there being a series of 51 
lots with bindings by Sir Edward Sulli- 
van, a Book of Common Prayer in Eng- 
lish and Low Dutch with a signed bind- | 
ing by Dymott and the Baskerville Bible, | 
1763, with a magnificent Dublin binding, | 
doubtless executed for the Irish House 
of Lords. Among the early printed 
books we note a fine XI Vth century dic- 
tionary; an interesting Franciscan lec- | 
tionary, circa 1450; an unrecorded tract 
printed by Berthelet in 1538; and the 
Syston copy of Holland’s Herwologia, 
1620, containing a pen portrait of Sir 
Philip Sydney. Two very interesting 
Burns items are a copy of the Kil- 
marnock Burns, 1786, and an autograph 
letter of the poet to the Duke of 
Queensberry. 
of Blake’s Songs of Innocence with} 
31 very finely and delicately colored 
plates, and another extremely rare copy 
of the same book. The autograph letters 
include a very fine letter of Charles 
Dickens, political papers of the XVIIth 
and XVIIIth centuries and a remarkable 
series of letters by George Gissing and 
George Meredith to their literary agent. 
The collection of drawings by “Phiz” 
number some very delightful specimens 
which were the property of the artist’s 
grandson, the late E. Gordon Browne. 
The modern books from the library of 
Sir Edward Burne-Jones include -works 
with presentation inscriptions by William 
Morris, Rossetti and Swinburne. Also 
found in the sale are Plot's Natural 
History of Staffordshire, bound for Sir 
Richard Hoare by Roger Payne; Moli-| 
ére, Oeuvres, 1773, in contemporary | 
morocco; a choice collection of Elsevirs | 
in old morocco bindings, etc. Nine fine | 
miniatures from an English manuscript | 
of Gower’s “Confession” seem to us of | 
particular importance. 


Attention is called to the sale of the 
Tolentino collection on December 8, 9, 
10 and 11. A detailed account of this 
sale was given in THe Art News of 
November 27. The Collins Ship model 
collection to be sold on December 8 and 
the Mori Japanese prints were reviewed 
in the same issue. 
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boards, Dining Tables, Serving Tables, 
sets of Chairs. 
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There is a beautiful copy |’ 
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12 Rue de la Paix and 21 Rue Balzac 
PARIS 



































BING & CO. 








Wlodern Tlasters 
20 bis, Rue la Boztie, Paris 


Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Potrepelion Museum 
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MARCEL GUIOT > 
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ORIENT 





BRIMO pve LAROUSSILHE 
ANTIQUITE 


34, rue Lafayette and 48, rue Laffitte, PARIS 


MOYEN AGE 





GALERIE NEUMANS 


102 Rue de Louvain, BruxeLies 
8 Rue Volney, Paris (2e) 
Thousands of pictures, old masters, 
Bought and Sold Every year 
to the trade 























Galerie Granoff. 
MODERN PAINTINGS 











166 Bd. Haussmann, Paris 
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4 Rue Volney Paris 
| (near the Opera) 
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RARE PRINTS 
by old and modern Masters 


| R. LERONDELLE 
| Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 
76 Rue Blanche, Paris IX. | 


























R. G. MICHEL GALLERY 


17 QUAI ST. MICHEL, PARIS V 
Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 
Renoir, Whistler, Zorn, etc. 


Catalogues on Application 


LE GOUPY | 


Rare Prints 
Drawings—Paintings | 
| § Boulevard de la Madeleine, PARIS 
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AUCTION REPORTS 


PAINTINGS AND DRAWINGS BY 
FRANCIS MURPHY 
American Art Associatior rhe paintings as 
drawings by J. Francis Mur; were ‘ 
on November 26th, bringing a grand t 
of $91,552.50. The total sale of the draw 
ngs was 2,952.50, A complete list of 
the paintings and their purchasers follow 
168-—North Branch, Chicago R rs 5.8 
Kimball baie $520 
wo Ihe Edge of the Woods; M Alice 
Browt im 
17-1 Aut B Gal 200) 
171 Russet nd Gold; M. 1 Philip uM 
172 fiver Bank Mrs. W HM. MeGraun 225 
174-—-Gray Trees; L. E. Ellis 225 
174 Afternoon Effect M ae Ar 
IGOR scones si 12 
175— Hay Barracks, New Jersey; Mrs 
J. W. Anderson 125 
176--Thorn Blossoms; Mrs. J. W. Ande 
on aeons Try eo. . 125 
177 In the W oods ; ( N Thoma ° 175 
178 — Summer Mrs. J. W. Anderson 12 
179-—The Old White House; J] ( 
Williver Orr Te y MM) 
180——Deserted; Emil Carlson 9 1M 
18l—-Woodland Study; Mrs. J. W. An 
Se ews d ee ” 125 
182—Deep Woods; Mrs. J. W. Anderson 150 
1IS3——The Distant Villa Arthur Noye 25 
184—— Moonlight Mi Galleri« moo 
IS>D—Old Bake Over Arthu \ or 
I8S6—-The Gray Rock Arthur Noye 125 
187 Miners’ tla srnit Shop, Hibs t 
N. J., 1877; Milcl sane-e 175 
18S The Creek; Thos. J. Watson 2m) 
1kt}—Rocky Hillside; J. H. Andrews - wae 
190-—The Sawmill; J. C. Willives 20 
ivi rhe White Birches; E. Northrup im 
192—-The Avenue of Trees; Otto F 
otruse . . . eee im 
193-—The Village E. H. Block... . 265 
14 The Fruit Farm; Le Roy Ireland... 200 
15—-Edge of Field; W. S. Fras 2255 
1}—-Wood Stu Mrs. J. W. Andrews 125 
197-——-The Pond; J. R. Kimball.. ; 325, 
198—-Interior; F. Lage oe eo , . 175 
199--The Little Village; Milch Galleries 200 
200-——Among the Trees; H. Schultheis 425 
201 Au Sable River, Adirondacks A, 
du Vannes ee eee ~- 425 
202-——-The Dark Trees; S. Lewis.. 150 
203—Near S. Corinth, N. Y.; M Alice 
Re ; ‘ ‘ 150 
204—-The Farm; Macheth Galleries . 800 
205-—The Clearing: Otto F. Strus« een 175 
206—Little Countrs Milch ~ Gallerie - 225 
207—-The Barn; S. Lew Gans 175 
208—The Pride of the Meadows; J. H 
Andrews ,. {7eT ape ete ene . ae 
200—The River; C. N. Thomas.. - 75 
210—-Near Arkville; S. Lewis 150 
211—Approaching Fall; Eugene M,. 
Travers ° . ceeeees . 77h 
212—-The Pumpkin Field; Arthur Noyes. 150 
213—Dry Brook Road; M. A. Newhouse 
& Sot ° > "66 200 
214—The Trout Pool; F. Lage.... 150 
215— Hillside Macbeth Galleries.. 75 
216—Autumn Tone; S. Lewi 200 
217—Hill Top; Macbeth Galleries “ 75 
218—The Grist Mill; M. Schultheis . 200 
219—-Mill Race; Mrs. J. W. And o1 220) 
2) Thicket; M C, Fleming Boo 
221—Group of Trees; Carl E. Howell 10 
222—Outskirts of a Village; Milch Gal 
leries . , 650 
223—On the Flats; F. N. P 225 
224—The Meadows; S. W. Traukel 150 
225—-Coming November; M. Knoedler & 
> eer se Seen . . 900 
226-—The Deep Pool; M. Schultheis 150 
227-——-Montiguy; Mary Carter. 150 
228—Thin Trees; Macbeth Galleries... SOO 
229—The Covered Bridge; Macbeth Gal 
leries ..... bon das oo on 
The Old Fence oy ee BUN cccnd ee 
Mid-July; I N. Price - 175 
The Meadows; Mary Carter...... 225 
Old Cider Mill; W. S. Fraser..... 225 
The Hill; Mrs. J. W. Anderson... 125 
A Gray Day; J. J Campbell - 27h 
The Villlage; Carl E. Howell 200 
Dry Brook; E. H Slock.. 425 


The Little Bridge: S. Caufen... . OO 





Foot of the Hill; J L. Crawford 500 

A Sketch Barren Landscape; 

oy NM. Fries. .... nuh on -— TD 
241 Sketch A Bit of Woodland; Le 

Roy Ire land ee ee eeseeesseeeee 175 
242-——-The Corn Stacks; Knoedler. 175 
243—Summer; J. L. Crawford......... 375 
244——Late Afternoon; L ©. Ellis ROO 
24%-—The Haystack; J Sossert.... Bn0 
246-——The Mill Race, Arkville; Milch Gal 

leries . UPR PO COPPA 400 
247 The Path; M. Schultheis ery R00 
248—The Lone Tree; Milch Galleries... 270 
249— Birches} Wm. B. Goodwin........ 525 
2m) Tr Vuare Milch Galleries oon ano 
2h Indian Summer Macheth Galleries 400 
252-——Fall Mist Macheth Galleries..... 7h 
253-—Indian Summer; E. Northrup 1000 
24 Frosty Morning: Tho J Watson. 1.375 
pay ty’ A Wood Lot; Le Ro Ireland.. . aM 
256—Old Home; John Bossert.. , 275 
257 Edge of the Woods; M. Schultheis 850 
258—Green Season; Milch Galleries..... 1,350 
259-—Frosty Clearing; Henry A. Wheeler 600 
260—The Opening; W. Meade 1,600 
261—Midsummer Woods; Henry A 

te SNe aus ae 6 2 .. 450 
262 Bennet’s Hill; Milch Galleries... 7) 
2623—October; Macheth Galleries . 1,550 
204 Late September Milch Galleries 20 
265—Late Autumn; M 1. W. Anderson 600 
266-——-The Willows; M. A. Newhouse & 

Sons . - ean ee hese 650 
267 Late Afternoon; Henry A. Wheeler noo 
268—An Old Farn ae Se Pe Oe 
269—Edge of a Clearing Henry A 

Wheel ‘tO RY PP PTT EE: 400 
"70 December 1907; M. A. Ne whouse 

hh Fee P P 600 
271 November Indian Summer; Macbeth 

Galle S ge ‘ , ' noo 
272—Upland Cornfield; John Bossert 3,050 
273-—Changing S on; M. Schultheis 650 
274 Early Octol M. A. Newhouse 

fe «caves : ae 450 
275—Frosty Morving; W. B. Reid. 700 
276—July; John Levy..... 1,800 
277—Farm Land Macheth Gall . 1.250 
278—Early November: Macheth ( « 1.100 
279-—Early Autumn; M. A. New! & 

Son .. ese eeseee . noo 
280-——The Old Log; Henry A. WI! 600 
281—The Four Trees; Jam Nort . 8.100 
382—The Vista; F. E. Case...... ie meee 
2983—Russet Season: Milch Gallerie © S00 
284—-A Group of Trees; Macbeth Gal 

OS SS 2.200 
28h-—Early June: Milch Gallerie 2000 
286—Autumn; Milch Galleries.. 8,250 
287—The Farm; John Bossert 800 
°288._Autumn Woods; Macbeth Galle O50 
289-—W oods Clearing: J. L. Crawford 2,700 


290—The Evening Train; Milch Galleries 1,200 








The Art News 
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181 


182 


American 
engravings 


lion in the center; P. W. French 
Mls int daddb ide cbhda he kwered vex 20,004 
Flemish Gothic 
with landscape, Tournai, middle of 

the XVIth century. Tapestries of 

this kind in great use in X VIth cen 

tury, continuing Gothic tradition, 

the centre of their production seems 

to have been Tournai, this tapestry 

the first of a series; D. K. Kelekian 4,100 
Flemish Gothic verdure tapestry 

with landscape, Tournai, middle of 

the XVI century, belonging to the 
same series as Nos. 176-178; D. K. 
a ise 5 ee dn 4,000 
Flemish Gothic verdure tapestry 

with landscape, Tournai, middle of 

the XVIth century, the third of the 
series including the two preceding 
tapestries; Carl Forsch........... 3,100 
Millefleurs Gothic garden tapestry, 
with animals, Tournai, middle of the 

XVI century. The tapestry is the 
same type as the three preceding 
panels, but not of the same 
the coloring being different, of finer 
quality and of beautiful decorative 
quality; D. K. Kelekian...... mf 
Millefleurs Gothic tapestry, with ani- 
mals and landscape, French, late 
XVth or early XVIth century; same 
series as the three following. Many 
tapestries of this type were woven in 
France in the Gothic period, few of 
which are in existence, this one 
almost identical to the present hang 
ing in the Cathedral of Angers; 
Wey WOR Se Gis cue ccesces ee 
Millefleurs Gothic tapestry, with 
animals and landscape, French, late 
XVth or early XVIth century, be 
longs to the series of the preceding 
tapestry; P. W. French & Co..... 5,400 
Millefleurs Gothic tapestry, with 
animals and landscape, French, late 
XVth or early XVIth century, be 
longing to the series of the two pre- 
ceding tapestries; W. W. Seaman.. 
Milletieurs Gothic tapestry, with 
animals and landscape, French, late 
XVth or early XVIth century, con- 
cluding the above series; H. C 
ee CCE TCE ee rT eee 


verdure tapestry 


series, 


6,700 


7,000 


7.100 


HALLETT COLLECTION 


Art Association—Fine etchings and 


from the collections of Lucius 





















































































































F. Hallet, Payson Thompson, Armitt Brown, 
Arthur Newman and G. C. Heimerdinge: 
were sold on November 17, bringing a grand 
total of $53,578, Important items and their 
purchasers follow: a 
67—Diirer, Albrecht. The Nativity. En- 
graving; Schwartz Galleries.......$1,025 
75—Diirer, Albrecht. St. Eustace. En 
graving; J. W. Bentley.......... 1,350 
79—Diirer, Albrecht. Melancholia. En- 
ors oo ’ ia : : i . graving; Harry C. Powers......... 1,500 
PORTRAIT OF EDWARD EPSTEAN, PRESIDENT OF THE 103—Haden, Sir Francis Seymour. A 
WALKER ENGRAVING CO. By ERCOLE CARTOTTO Breet & Suge, Sens OL, 
Now on exhibition at the Milch Galleries 160 McBey, James. Dawn, The Camel 
Patrol Setting Out. Etching; J. B. 
——————————— —————— ——————— — =m 2 ee ee a ene .- 1,975 
163—McBey, James. Strange Signals. 
21 Gray Weather; F, N. Price.. S50 and garden flowers in tan, red and . Etching; F. Keppel & Co..... so eee 1,850 
2v2--A Gray Day; E. Northrup........ 57D le oe eee 5,100 246-—-Rem bran dt Van Rijn. ( hrist 
213-——-Spring; Milch Galleries.... .... 1,700  174—Millefleurs Gothic tapestry with Preaching. Etching; Schwartz Gal- - 
204—Lowlands; M. A. Newhouse & birds, French, late XVth century; a ee? ' eee pe “e oF se as ‘vi - 900 
OD hed otras TES CREE © .. 1,400 a id NN ca an heed) 6 64h ee we 8 5,300 293 ‘histler, James Abbot McNeill. The 
205-—The Hill; John Levy a .. 1,550 175—Millefleurs Gothic tapestry with ani Kitchen, etching, fine proof; Swartz 
24i—Early Morning; Otto F. Struse . 1,500 mals, Franco-Flemish, second half of Galleries ck nen bavisaises Oe an en pone 1,200 
“97-—Sycamores; Mrs. J. W. Anderson 600 the XVth century, a deep toned 305—Whistler, James_ Abbot McNeill, 
298—The Sprout Lot; Milch Galleries. . 3.000 blue ground with upright sprays of Old Battersea Bridge. Etching; T. 
209--October Woods; Macbeth Galleries 1,200 flowers, against it are displayed field I RST oes 425 
js00—Saplings; Macheth Galleries S00 birds and squirrels, rabbits about a 307—Whistler, James Abbot McNeill. 
j01—Spring, New Jersey, 1876; J. D 
ARE eS aera Sere 150 SS = —— ——— = 
s02—The Red Tree; M. A. Newhouse & 
Be 4a sh 60S case 5 eb wid Mes 850 
KERMAINGANT COLLECTION Tf, ; T2OS LVS 
[he American Art Association—The collection Kfar LS ~S AAS V7 
of Gothic art assembled by the Count and y) 
Countess de Kermaingant was sold at auc- mi 
tion on November 27, 1926, bringing a grand 
total of $186,247. Important items and their . 
purchasers follow: D4 
75—Pair of carved oak angelic figures, merican Tt a er1eS > 
French, second half of the XVIth a 
century; Harry P. Guggenheim. ..$1,100 Mad ] tS; < 
116—Gothic ciselé crimson velvet chasuble, adison venue 56 to J57 treet YN) 
Italian, late XVth century, design DA 
of scrolled ogival compartments en- . 
closing small upright stalls of thistles fi 
or formalized pomegranates; H. C. 
BOONE. s ébe 8 00004000454 Te ee 2,100 “24 
118—Rare ciselé velvet chasuble with bird . 
design, Venetian, XVth century; ON} 
velvet rich lustrous moss-green, ex- ° e R 
hibiting design of raised diamond- 
lattice with intersections. In each SN pa n 1S h C O | | = Cc t 1 O nN O f 
of the compartments is a pair of 
affrontés figures of ducks, one crim- 
son, the other green; P. W. French ° e 
Nag a A at Se = ah ee | 7,000 S D R d R r 
121—-Two pair of crimson velvet curtains, r. e aimun O u1Z 
Genoese, XVI century, borders of 
figured floral design; K. R. Gerry. 2,500 
135-——Predella representing Christ and the \ ‘Ty - 0 : - . AN 
twelve apostles by Taddeo di Bar- At RGE group of Spanish furniture; In- Ge 
tolo, Sienese, 1362-1422; H. C. 3 fi ‘ 
MOSES ...-escseeecssccnesneeeess 2,400 cluding several superb  varguenos; ON} 
138—Six tall-back walnut side chairs, W h P e aT ; | | is 
French or Flemish, XVII century; rought iron y y 26 yates < “ - 
ie. Wis BPORER. Be Dlbinscavasensce 2,100 8 Srisar er iN — ign ste f (i 
163—Gothic carved oak dresser, French, oe Bee na _ ‘ m a ee . 0 
second half of the XVth century, trades; Brocades, damasks, velvets and em- 
one of the finest specimens of its broil leri ee : <> 
ind, deadliest atéak emaiaite of yroideries; Cathedral, church and vestibule NY 
style and a perfect harmony in the — a eae : 
decoration, a dresser of similar type lanterns; Primitive paintings and two exam- 
in the Cluny Museum; H. C. | | > 5 
EE RE yi SS a oh > {i 
164—Royal carved oak dresser, French, Pp cs »Y El Greco N 
late XVth or early XVIth century. I “> 
Valuable example of the late Gothic TSTRATRE “ATs ‘TIE an ; : 
renee sae of the bee Cotbie LLUSTRATED CATALOGUE ONE DOLLAR ON) 
workmanship; W. L. Henry....... 4,000 “ 
167—Armorial tapestry, Italian, late . spose 
XVIth century; in the centre, a Exhibition From ‘December Fe Py 
shield with coat of ae tiercé en AN 
parile, the shield mounted by a car- F + ; 
dinal’s hat with brown fiocci; W. W. ale 7 December IO I7 & Is —t 
NE ets wind es auko 96-02 60.04.04 2,500 , 
170—Millefleurs Gothic tapestry panel, . 
French, second half of the XVth at 2: IS p- W. FS 
century, dark blue background en- 4 
riched with upstanding leafage. In fi} 
the centre, a coat of arms of the 
Pozzo de Borgo family of Corsica, > 
surmounted by bishop's hat and ~N 
crozier; Warren Stevens.......... 8,400 LN) 
171—Millefleurs Gothic tapestry, blue 
ground with upstanding _leafage, ¢ fale conducted by Messrs. O.BERNET and H.H.PARKE e 
tulips, hyacinths in ivory, crimson . (V 
and blue, also belonging to the : " {fi 
Pozzo de Borgo family, belongs to AMERICAN ART ASSOCIATION + INC: 
a series identical to that in Guff- 
ey's Histoire de la Tapisserie en e+ hat aad = 
ince; Warren Stevens............. 7,100 tiny 
173-——Millefleurs Gothic tapestry panel, ta 


Franco-Flemish, early XVI century; 
sapphire-blue background strewn 
with upstanding sprays of leafage 
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Dr. Jacob Hirsch 


c/o ARS CLASSICA 








OLD COINS 
AND MEDALS 


Highest Quality 
CLASSICAL | 
ANTIQUITIES 


also of the 
MIDDLE AGE 
AND RENAISSANCE 





31, Quai du Mont Blanc 
GENEVA, SWITZERLAND 
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TO LET FURNISHED | 
FLORENCE, ITALY 


Historical Villa with Extensive Old 
Park, and small farm. Library and pic- 
ture gallery. Fifteen minutes from cen- 
ter amidst splendid scenery. 


For particulars address 
EYRE & EVERS 
Estate Agents Florence, Italy 





























Old and Modern Masters 


Paintings restored, revarnished, relined, 
cleaned by expert. References from 
museums, dealers and collectors 


O. ROUST 


Studio, 150 East 34th Street, New York 
Telephone Ashland 6749 











GAINSBOROUGH | 


GALLERIES, Inc. 








Fine Paintings 
‘Kare Antiques 





222 Central Park South | 
New York 














F. Valentine Dudensing 
43 East 57th Street, New York 


MODERN ART 
i A ae 











The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS and 
WORKS of ART 
Estates Appraised Paintings Bought 




















E. J. van WISSELINGH & Co 


HIGH CLASS 
PAINTINGS 


PUBLISHERS 
oF THe ETCHINGS By 
M. BAUER a. o. 


78-80 ROKIN AMSTERDAM 
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AUCTION REPORTS 











Gas, Cbidniniaiadiihes 


(Continued from page 12) 


library and series of paintings of race hor 


The Little Mast, Venice. Etch 

ing; M, Knoedler Ta vekseeee . 425 
308—Whistler, James Abbot McNeill. 

The Riva, No. 1, pests J. B. 

Camst 2000ncsacoesscscsecsgseccce 1,000 
310—Whistler, James Abbot McNeill, 

The Balcony. Etching ; B 

Coast sivateesonyaseebes ee ecceeds 475 
31—Zorn, Anders. Mona. Etching. 

Very fine proof; Schwartz Galleries 500 

RAYMOND COLLECTION 

American Art  Association— The sporting 


ses 


of the late George B. Raymond of Morris- 


sold on November 
total of $11,023. 
their purchasers 


town, N. J., 
bringing a 
portant items and 
G—American Turf Register and Sport- 
ing Magazine, From its commence- 
ment in 1829 to 1844 inclusive. With 


was 
grand 


26th, 
Im 


follow: 


numerous plates. 18 volumes. Balti 
more and New York, 1829. An ex- 
ceedingly rare work; Rosenbach 
COOGRT scccncenvnccdvsndenecawes $1,850 
125—American Eclipse. Oil Painting. 
Signed, E. Troye, 1834; Rosenbach 
COMOGET - o:5'0-06602.00058 008006 Wh bes 1,050 
126-—Sir Henry. Oil Painting. Signed, 
E. Troye, 1824; Rosenbach Com- 
err Terr eer Te Ce ere Creer 1,825 
EUROPEAN ARMS AND ARMOR SALE 
The American Art Association—The sale of 
European Arms and Armor, mainly of the 
XVth, AVIth and XVIIth centuries was 
sold on November 19 and 20, bringing a 
grand total of $113,395. Important items 


and their purchasers follow: 
JO—Double-barrelled _ flintlock _ pistols, 
pair, English, 17 
37—Highland pistols, 
XVI Lith century, length 8. 5 inches 
among the smallest, therefore, of 
known specimens of Highland pis- 
COs. RRs es A vc cewcteeda ces 
63—Rapier, North Italian, XVIIth cen 
tury, from the collection of Prince 
Carl of Prussia; Sumner Healy.... 
66—Epée de Ville. Munich, (?) work- 
manship, Early XVI1Ith century, the 
hilt very rich in ‘sculptural detail, 
probable that it is a chef d’oevre ot 
Sadler atelier in Munich; T. 
BEOOO: 6.55.6 55% ceeekbersansdareeas 
Cabasett, Spanish, 1570, richly 
pone ee with radiating bands of re- 
naissance ornament, bearing medal- 
lions. Blued surface refreshed, as 
well as gilding; Mrs, D. Porter.... 1 
Banner, Austrian (?) Late XVIth 
or early XVIIth century. Of red 
silk brocatelle, Italian, with delicate 
hgures and in excellent preservation 
(of 1550-1600); W. W. Seaman... 1 
1605. Of yellow 


pair, Scotch, Mid- 


110 


Banner, Austrian, 
silk brocatelle, Italian, with delicate 
figures, well preserved (of late 
AVIth century); W. W. Seaman.. 1 


shield, Venetian, in remark- 
preservation, Mid-XVIith cen- 
ee a rrr ee 
Model of mortar with Laffette, Ger- 
man, late XVIth or early XVLith 
century, of bronze beautifully de- 
signed and executed. Museum piece, 
and in extraordinary preservation; 
MA. Bas TAPS wta kee esenan es 1 
Wheellock Rifle, Swabian, 

1680. Designed obviously by 
of the most competent artists of the 
period, the stock by Michel Mau- 
cher; Sumner Healy......cccccccce 4 


Knightly sword, North Italian, 
1450-1475, splendid specimen, with 
blackened hilt and with richly orna- 
mented scabbard, without restoration 
of any kind. The hilt of extraor- 
dinary richness with its original fire- 
blacked surface and polished grip in- 
tact. For its period, this sword has 
no rival; Metropolitan Museum... 3 


Round 
able 
tury; 


214 


about 
one 


219 


PAINTINGS SOLD BY THE ORDER 
MR. SHELLEY B. NELTNOR 

lhe Anderson Galleries—Paintings chiefly 

the XVIIth century Dutch and XVIIth 

XVIIIth century 

by order of Mr. 

Lllinois, 


Shelley B. Neltnor, 
bringing a grand 


Chicz 
total of $10,: 


1790; Summer Healy $640 


1,025 


600 


175 


250 


250 


750 


OO 


,200 


300 


OF 


of 
and 


English schools were sold 


ago, 
260, 


Important items and their purchasers follow: 


-2--Claude Joseph Vernet, F rench, 
XVIIIth century, Coast Scene; Mr. 
William F, Ryan. ce2Gcinwki Terese e% $120 

38—William James Muller, English, 
XLXth century. Marketplace in 

_, Belgium; Mr. James R. Holmes... 185 

ve-—Gerard Dou, Dutch, XVIIth cen- 
tury. Old Woman with a Jug; 

_ Mr. M. J. Rougeron.....cccccocce 115 

34—_ Wi illem Van der Velde, Dutch, 
XVIIth century. Dutch Fishing 
Boats in Harbor; Metropolitan 
SOUND: 0 45 one weaend ane canes 300 

S—Richard Parkes Bonington, English, 
X1Xth century, Boulogne Harbor; 

- Mr Geor ee a 170 

59 John Crome, English, XVIIth cen- 
tury. Old Farm, Suffolk; E. F. 

, . RUE. 40 teh ee 4e60 b. COE ae 450 
65—John Constable, E nglish, XIXth 
century Lock on the River Stour: 

z Metropolitan Galleries aig tig eae 390 

‘O—John Wolaston, Americ an, XVIIIth 
century. Portrait of a L ady; Mr. 

Pes Geot ge ESOS RN 300 

‘~—Sir Godfrey Kneller, English, 
XVIIIth century, Portrait of the 











Fresh Florida Oranges 


Fresh Sweet Florida Oranges, $3.00 


per box, of three hundred large 
size. Sound fruit and satisfaction 
suaranteed or money back. We 
Pay express charges. A box of 


these make an appreciated Christ- 
nas gift. Remit with order. 
ACME FARMS 


Gainesville, Florida 











Duke of Buckingham; Mr. W. B. 
CREE 6.5605 1d600465 40 €80 66000000 825 
76—Sir William Beechey, English, 
XVIIIth century. Portrait of Ed- 
ward Adolphus, 11th Duke of 
Somerset; Metropolitan Galleries... 375 
77—William Hogarth, English, X VIIIth 
century. Portrait of John aah Mr. 
ee Ea OO CRA ee eee 400 
89—James Pollard, English, XIXth cen- 
tury; On the Brighton Road; 
Ehrich Galleries ........... senses 210 
AC ast’ mh HURD ET AL 
LLECTION 
The Anderson eet ies — Old and_ modern 


paintings of the American and European 


schools from the collections of Nicholas 
Acquavella, Mrs. George B. Hurd, Ross 
Maynard, Simon J. Shwartz, Mrs. William 


F. Sheehan and from the estates of the late 
Charles Mortimer Englis, Philip C. Kraut- 
hoff and McEvers Bayard Brown were sold 
on November 23rd and 24th, bringing a 


grand total of $37,403. Important items 

and their purchasers follow: 

19—Ernst Schmitz, contemporary Ger- 
man, Tyroler; Mrs. B. E. Ed. 
WOPED sccasess 00000600602 00000% $700 

35—Paul Jean Clays, Belgian, XIXth 
century. Near the Mouth of the 
Scheldt; Mr. Henry Schultheis..... 775 


40—Daniel Ridgeway Knight, American, 


XIXth-XXth century. Gathering 
Blossoms; Mr. Henry Schultheis... 600 
53—J. Francis Murphy, American, 
XIXth-XXth century. Smiling 
Countryside; M. A. Newhouse & 
BOM, EME. caccccesvcsesccecsesesss 525 
58 ree William Leader, English, 
XiXth-XXth century. An English 
Highway; Mr. E. F. Collins, Agent 650 
71l—Manner of Moreelse. Portrait of 
Princess of Hanau; Metropolitan 
CSOTUOSIRS v0 6 04050056060 b 4400 d6i008 625 
73—Manner of Zuchero. Portrait of 
Queen Elizabeth; M. A. Newhouse 
a We 505500 sese nase scerese 425 
125—Guisep Signorini, Italian, XIXth 
century. Afternoon Relaxation; Mr. 
Paul Bottenwieser ....cccccccseses 725 
143—W illiam Adolphe Bougereau, 
French, XIXth century; Mr. John 
El, BOREL. 6600500 sbeeneivcecs 3,100 
155—William Adolphe Bougereau, French, 
XIXth century. At Her Knitting ; 
M. A. Newhouse & Son, Inc..... 1,900 
157—Emil Van Marcke, French, XIXth 
century. A Restful Spot; Mr. M. 
J. Rougeron .occcccscscses a matens 425 
160—Narcisse Virgile Diaz de la Pena, 
French, XI Xth century. Woodland 
Seema: Bie. JON DOIG. 6 06c0eehss 7,000 
166—A ntonio Mancini, contemporary 
Italian. Portrait of an Old Patri- 
cian; Mr. A. G. Ferrillo......... 750 
173—El Greco, Spanish, XVIth century. 
The Pilgrim; Metropolitan Galleries 850 
SPINOLA COLLECTION 
The Anderson Galleries—The collection of 
antique embroideries and fabrics, Italian and 
French furniture, paintings and objects of 
art of Marquis Ugo Pietro Spinola _ of 
Florence and New York were sold on No- 
vember 27th. Important items and _ their 
purchasers follow: 
58—Sofa covered with bullion and needle 
painted embroidery, the covering, 
Spanish, XVIth century; Mr. A. R 
SP Pree Torre TT TTT TTT Te $510 
74—Punto Floscio embroidered and 
velvet frieze, Genoese, XVIIth cen 
tury; Bis. Bi. O.. Caeales cscescscns 800 
S6—Tapestry hanging, Joseph lowered 
into the well by his_ brethren; 
ascribed to Niccolo Giolgino and 
Paolo Farinati of Verona by Pro 
fessor Dr. Antonio Avena; The 
Dechess Teste 6:cccceseveceses a0e 
S7—Tapestry hanging, Joseph Recount- 
ing His Dream to Pharaoh, belong- 
ing to the same series as above; 
The Duchess Torlonia........../.. 2,400 
88—Tapestry hanging, Joseph Receiving 
the Homeage of His Brethren, be 
longing to the same series as above; 
Tht DUGRORS  TOFOGRs oi cccccnccs 2,400 


89—Tapestry hanging, The Triumph of 

Joseph, belonging to the same series 

as above; The Duchess Torlonia.. 2,400 
Needlework suite of the Regence 

period, Florentine, early XVIIIth 


9A 


series, pair of armchairs; Mr. E. F. 
BED. 500.0450 00beN anoeesetiaendar 1,500 
99B—Needlework suite of the Regence 
period, Florentine, early XVIIIth 
series, pair of armchairs ; Mr. E. F. 
PINGS heb 66052 kadeact seek ener ree 1,500 
99C-—Needlework suite of the Regence 
period, Florentine, early XVIIIth 
century, pair of armchairs ; Mr. E. 
Cc ee eee eee eee 1,500 
99D—Settee, part of the needlework 
suite of the Regence period, Floren- 
tine, early XVIIIth century; Mr. 
Be POD ceevosevbatassesveren 2,700 
100—Painting: Gian Pietro Rizzi, Italian, 
1493-1540. The Magdalen in a 
Caves Mr. BR. M. Hart... ..6.>20s+ Saou 
118—Point de Hongrie and silk embroid 
ered throne hanging, Genoese, 
XVIIth century; Mr. H. O. Casale 800 
131A—Point de Hongrie silk needlework 
frieze, Genoese, XVIIth century, 
Bes. Me. GR SBR ack ct cesveeess 600 
SEDGWICK COLLECTION 
The Anderson Galleries—American autographs 


collected by the late Theodore Sedgwick of 
Stockbridge, Massachusetts, was sold on 
November 26th, bringing a grand total of 
$36,000.50. The most important item was as 
follows: 


65—The Missing ‘Third’ Bond of 
Button Gwinnett. Gwinnet, Button. 
D. s., Ip., folio. October 9, 1774. 
Bond issued to John Neufville for 
£890. A specimen of rare historical 
importance; Rosenbach Company . $28,500 
BENNETT COLLECTION 
The Anderson Galleries — Important letters 
and documents from the estate of the late 
James Gordon Bennett of New York and 
Paris, were sold on November 23rd, bring 


ing a grand total of $17,788.50. 
items and their purchasers follow: 
59—Alexander Hamilton. - os Gye 
July 18, 1797. To James Munroe. 
One of the letters leading up to the 
strained relations of Hamilton and 
Monroe; Mr. F. C. Sweet........ $00 
61—Hamilton Reynolds Affair. Hamilton, 
Alexander. A. L. s., New York, 
August 9, 1797. To James Munroe; 
Geo. D. Smith Book Co.......... 


Important 


The Art News 


FAUL, ET AL 

The Anderson Galleries 
of the late W. D. Faul and books from the 
libraries of W. Horace Locher and_ the 
estate of the late Charles Mortimer Englis 
were sold on November 22nd, bringing a 
grand total of $6,876.60. Important items 
and their purchasers follow: 
| 


COLLECTION 
The private library 


129—Klinckowstrom, Axel. Bref om de 
Staterna forstattade under 
ill Amerika, aren 1818-1820 


Forenta 
en resa till 


2 vols. 17 maps, charts and plates. 
Stockholm, 1824. Extremely rare; 
Mr. Arthur Stetson.......-..e0++% $380 
192—Stokes, I. N. Phelps. The Ico 
nography of Manhattan Island, 
1498-1909. Compiled from original 
sources. Illustrated with reproduc- 
tions of important maps, plans, etc. 
New York, 1915-22; Miss M. | 
PhiIpe ..cccccccrcccsccessaccers 410 
331—Scott, Sir Walter. The Waverly | 
Novels. Numerous plates and illus- | 
trations in text. 51 vols. New 
York: Robert G. Newbegin, 1903. 
Connoisseurs autograph edition; = 
Mrs. S. J. Mitchell.......--ee-0e- 405 











| | AUCTION CALENDAR | 








AMERICAN ART ASSOCIATION 
Madison Avenue and 57th Street 
December 8—The 
models formed by Clarkson A. 
December 8, 9, 10, 11—lItalian 
the Tolentino collection. 
December 9, 10—Japanese and _ 
prints from the collection of S. H. 
Chicago. 


renowned collection of ship 
Collins, Jr. 
works of art, 


Chinese color 


Mori of 


ANDERSON GALLERIES 
Park Avenue and 59th Street 
7, 8, 9—A European 


December collection of 


furniture, paintings, porcelain, etc., formed 
by Mr. Hans Hagemeister. 

December 10—American antiques ~ the 
King Hooper Mansion “. Marblehead, Mass. 
sold by order of Mr. I. Sack. 

PLAZA ART ROOMS 
5-9 East 59th Street 
December 6, 7, and 8—Oriental rugs. 
RAINS GALLERIES 
3 East 58rd Street 

December 9, 10, and 11—Magnificent house- 
hold appointments, the property of Mrs. 
1. E. Hindon Hyde and other consignors. 


WALPOLE GALLERIES 
12 West 48th Street 


-Etchings, engravings and color 


December 7, 8 
two Rembrandt scrap books. 


prints, including 


WASHINGTON 


The United States National Museum 
is showing from Nov. 27 to January 2, 
1927, in the Smithsonian building seventy 
prints by B. J. O. Nordfeldt of Santa 
Fe. New Mexico. Forty-nine etchings, 
seven drypoints and fourteen block pr ints 
in color, seven by the Japanese method 
and seven by a method invented by Mr. 
Nordfeldt. These cover about twenty 
years of his life and show his various 
styles. The earlier prints are from wood 
blocks by the Japanese method, while 
the other block prints are recent and 
show a modern tendency, as do also his 


etchings made in New Mexico in the 
last eight years. The etchings, drypoints, 
made in Venice, Paris, Spain, Brittany 
and North Africa, Chicago and San 
Francisco are in more conventional 


methods and are full of the beauty that 
is expected in most etchings. 
In 1917, Mr. Nordfeldt 
process of printing wood block prints 
in color from one block. The whole 
design is cut in outline and the stand- 
ing flat surfaces are painted in water- 


invented a 


colors and printed by the Japanese 
method. How many impressions ar 
necessary to make a completed print 


would depend on how 
design is. 

Mr. Bauman was born in Sweden, 
April 13, 1878, and came to this country 


complicated the 


when he was thirteen years old. Stud 
ied at the Art Institute of Chicago and 
later in Paris and he has spent about 
half his life abroad but for the last 


eight years has been located at Santa Fe, 
New Mexico, with no desire to go 
abroad. 











DURAND-RUEL 


12 East 57th Street, New York 
Exhibition of 
WATER COLORS by 


H. T. LEGGETT 


December 2d to 16th. 


EDWARD BRUCE 


Paintings 


“which will grow richer 
because they are profound.” | 


—Leo Stein. 


“THe New GALLERY 
600 Madison Avenue 
November 30th to December 18th 
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MUNICH 


The Thannhauser gallery displays in 
its rooms a collection of Japanese paint 
ings among which there is a set of 
three belonging to the XVth century, 
while the bulk of the exhibits are prod- 
ucts of the XVIIth to the XIXth cen- 
turies. There are among them specimens 
of exquisite quality, the 
refinement of taste and technique which 
is the essence of a century’s old devo- 


evidencing 


tion and consecration to the study of 
nature. An unfaltering instinct and an 
uncannily accurate 


artists to create things which will hold 


eye enabled these 
their significance forever. 
- a * * * 

The “Kunstverein” devotes to the 
memory of E. Hellrath a show of his 
paintings. In conjunction with this are 
arranged works by a band of artists 
known under the name “The group of 
the twelve.” Added to this are pictures 
by the German-American artist, Wilhelm 
Funk. They prove of remarkable ability 
and accomplishment both in technique 
and general and give in 
portraits something very complacent in 
their kind. 


disposition 


* * * * * 


The “Glyptothek” in Munich has ac- 
quired a basalt head of a youth, which 
has’ been ‘ascertained to belong to the 
Vth century B. C. It displays obvious 
affinities to the style of the great Poly- 
cletus; so that it was possible to class it 
among the works of the Argive school. 
The severe and rigid contours and the 
treatment of the surface entitle to the 
assumption that the work in question is 
an antique copy of a bronze and indeed 
an Orpheus playing the lyre in the 
Hermitage collection in Leningrad has 


been found out to be the original. The 
Greek writer Pausanias describes a 
group of fifteen bronzes which were 


given to Olympia by Mikythos at about 
460 B. C. and of which this figure 
obviously formed part. German archae- 
ologists excavated in Olympia inscrip- 
tions appertaining to these bronzes which 
mention Dionysos of Argos as_ their 
author.—F. T. 
BERLIN 
There is something very refreshing in 
the impetuous and unsophisticated man- 
ner with which a young painter—Kurt 
von Keudell—tackles the problems of 
color and form. Fortunately he _ is 
equipped with sufficient technical re- 
sources to interpret on the canvas his 
passionate embracing of the beauties 
that his senses gather. An exhibition 
of his work, at the Hartberg gallery, 
includes also seven of Professor Kolbe’s 
new bronzes. The artist’s powerful 
search for form has resulted in achieve- 
ments of transcending beauty and es- 
thetic significance. The portrait of 
Professor Slevogt is not only an excel- 
lent likeness, but is also superb+in its 
modeling. 
ae 2 
In the sound of Vlaminck’s name even 
is something of the positive and sure at- 
mosphere that exhales from the paint- 
ings of this Flemish artist. A _ little 
more firmness and precision of contours 
has penetrated into his work of late. 
With the exception of one all these 
paintings are landscapes and still-lifes 
which tell of a wholesome joy in exist- 
ence and of a peaceful and sincere soul. 
The exhibition takes place at the Flecht- 
heim gallery. 
* * * * 
A new gallery “Kunstkammer Was- 
servogel,” has been inaugurated with a 


display of a representative number of 





“FRENCH POPLARS” 
In the Winter Exhibition at th 


By MALCOLM HUMPHREYS 


Vational Academy 





Professor Lesser Ury’s latest works, an 
arrangement which has been organized 
to celebrate the 65th birthday of the 
artist. He discovered, so to say, the 
beauties of Berlin street scenes, he was 
among the first who experienced in the 
era of beginning impressionism, the 
changing and variegated effects of light 
and air, 
+ * + * + 

The art market in Germany, which 
during the past summer months had to 
endure considerable stagnation, is now 


beginning to readjust itself. The last 
events in the sales-room world prove 
that interest centers principally upon 


objects of the first quality, which ap- 
proximately have reached their pre-war 
valuation. The first auction of import- 
ance was the sale of the collection 
Schall at Cassirers in Berlin. A paint- 
ing by Courbet, “Rocks at Ornant,” 
fetched 6,400 marks, van Gogh’s ‘“Forti- 
fications,” 5,900 marks, Max Lieber- 
mann’s “Biergarten,” 9,500 marks, Hans 


von Mare’s “Adam and Eve,” 8,600 
marks, Lenbach’s “Bismarck,” 13,000 
marks. In December the dispersal of 


the Porgés collection of Paris will take 
place at Cassirer’s. A recent auction of 
English and American autographs at 
Liepmansohn reached its culminating 
point in the sale of a letter by Robert 
Burns which was sold for 3,800 marks. 
For a letter by Oliver Goldsmith, 1,350 
marks were paid. A few lines by Keats, 
800 marks, a letter written by Shelley 
was knocked down for 1,150 marks. 
ees % 

Germany's first post-war exhibition in 
Japan of sculptures, paintings and art 
and crafts objects was formally opened 
in Tokio in the presence of high official 
circles. The leading newspapers are 
giving the arrangement much attention 
and favorable comment.—F. T 


‘LONDON 


I hear that Sir John Lavery, who is 
now in America, was able to obtain no 
satisfaction in regard to his enquiries 
of the Munich Pinakothek as to their 
having parted with his early painting, 
“The Tennis-Party,” until he followed 
up his letters with a telegram. Then 
arived the laconic reply that they “had 
exchanged the picture for another much 
desired by the Gallery.” Which is not 
a very flattering explanation or one 
which assures artists for the future that 
works having once found their way to 
public galleries will be able to rely on 
remaining there. Still, if an institution 
believes that it has, for instance, come 
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into finer examples of an artist's output 
than that which it already possesses, some 
liberty of action is surely good for it to 
wield. One would rather like to know 
in this case what was the canvas which 
the Pinakothek bought in exchange. The 
whole matter opens up a big question 
for galleries in general, and Mr. Court- 
auld’s clause which stipulated in his be- 
quest to the Tate Gallery that pictures 
bought under it might at any time be 
exchanged for finer or more character- 
istic examples of the French masters, 
goes to establish the fact that there is a 
feeling current that it is impolitic for 
museum authorities to be too much fet- 
tered in the matter. A certain elasticity 
is all to the good. 
cie.3 ais 

The fashion for sculpting in brass 
seems to be developing. The first bit of 
successful modeling that I saw in this 
medium was a head by Frank Dobson 
of one of the Brothers Sitwell, some 
couple of years ago, and | was then 
much struck by the excellent way in 
which the modeling was enhanced by the 
play of light on the burnished metal and 
by the general effect of vitality which 
was thereby imparted to the whole. 
Practical, too, from the point of view of 
atmospheric conditions for only improve- 
ment could accrue from frequent polish- 
ing and dusting. One of the foremost 
of our women sculptresses has now 
turned her attention to brass statuary, 
and produced some work that has a 
warmth and glow, which would have 
been difficult of development under any 
other circumstances. This is Phoebe 
Stabler, hitherto known for her pottery 
statuettes and lead garden figures, of 
which one adorns the Gardens of the 
Bank of England. 

cos « 6-9 

Although the illustrated catalog of the 
Michelham Sale was priced at a guinea, 
the interest was such that nearly a 
thousand of them were bought up before 


the sale, practically every country in 
Europe being represented among the 
buyers. 


* * *k *K * 
The Swedish Minister is introducing 
to England the Swedish sculptor, Carl 
| Milles, whose work has been given a 
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Opposite the Hotel Esplanade 











preliminary show at the Swedish Lega- 
tion here. The most important thing 
is his Sketch for the Memorial to 
Swedenborg which may be created in 
London in memory of the Philosopher’s 
sojourn in this city, and his ultimate 
demise there. The work is accomplished 
but does not make a very great appeal 
to modern English taste. It has some- 
thing of the chilliness which one in- 
variably associates with both Norwe- 
gian and Swedish art, whether it be a 
matter of sculpture, of pottery or of 
painting. Somehow, too, the time has 
passed for groups representing our emi- 
nent men kneeling in adoration before 
winged messengers from Heaven. Such 
methods of dealing with memorials seem 
to belong to a long distant past. 
i i. a, 


Some interesting shows are now on 
view. Here are particulars of a few 
of them: 
The Knoedler 

Street. 

Here are twenty-five modern French 
pictures, and everyone of them worth 
studying. The Utrillos, as usual, stud- 
ies of streets, are epecially admirable, 
each giving the psychology of the row 
of houses as clearly as if in portraiture, 
yet without the addition of a single fig- 
ure. Two small oils by Seurat are of 
outstanding quality and works by Paul 
Signac show how Seurat’s methods 
were further developed by him. Exhibi- 
tions such as these do much to extend 
the Londoner’s understanding and ap- 
preciation of the modern French schools. 
The Colnaghi Gallerics, 144 New Bond 

Street. 

Another exhibition, that is wise in 
giving not too many works, and those 
carefully selected. In this case the paint- 
ings and drawings are all British, and 
an excellent galaxy do they present. 
Two landscapes by Sir Charles Holmes 
show a rather new manner, much freer 
and more expressive than the former 
one, beautiful in color and possessed of 
great force. Charles Cundall sends stud- 
ies of towns that seize the characterisitc 
of each skilfully, and Gerald Kelly, Wil- 
liam Nicholson and Glyn Philpot uphold 
the standard of English portraiture. Al- 
together a show without affectations or 
eccentricities and leaving the visitor 
pleasantly convinced that English paint- 
ing at the present moment is very far 
f “going to the dogs.” 


Old Bond 


Galleries, 15 


trom 
Royal Society of Portrait Painters, Bur- 
lington House. 

Unfortunately I was obliged to attend 
the private instead of the press view of 
this exhibition, hence some little diffi- 
culty in obtaining a comprehensive idea 
of the whole, the rooms being crowded 
to suffocation. But there was no mis- 
taking the arresting cleverness of Wil- 
liam Ranken in his “Garden Door,” a 
work in which three young men are 
grouped round a door leading out into 
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a garden, the light surrounding them 
finely suggested, or the mastery of Sir 
William Orpen in his portrait of Dr, 
Hugh Young. Howard Somerville is 
once again happy in his favorite treat- 
ment of blacks, grays and whites, which 
he invariably brings to decorative issues, 
and Mrs. Flora Lion, contributes a de- 
lightfully posed portrait of a woman in 
riding kit. It has been an excellent idea 
to include some early work, namely a 
G. F. Watts portrait which has grown 
as mellow as a Titian, anda J. J. Shan- 
non which has taken on something of 
the suavity of a Gainsborough. Por- 
traits, probably presentation ones, of 
lights of the scholastic world, make a 
welcome variation upon the society sit- 
ters. The stage is less in the ascendant 
than formerly and men of commerce are 
showing themselves more anxious than 
they used to be to have their features 
immortalized. And excellent portraits 
many of them inspire. 
The Bluett Galleries, 48 Davies St. W. 

Animals that we can identify and ani- 
mals that have either passed out of zool- 
ogy or were originally mythical, serve 
at these galleries to demonstrate the 
wonderful faculty of the Chinese pot- 
ters in the IVth century and onwards 
to give vitality to their animal figures, 
however simply treated. The horse espe 
cially seems endowed with lifelikeness, 
and the dogs likewise are finely con- 
ceived. Rather later is a graceful Kwan- 
Yin, while to the T’ang period belongs 
a pilgrim bottle of particularly fine glaze 
and delicate green tint. The kinship 
with Greek sculpture comes out strongly 
in a number of pieces.—L. G. S. 

MADRID 

The controversy which for some time 

had 


raging between the Govern- 


ment and the Spanish 


been 
Antique Dealers’ 
\ssociation has come to a satisfactory 
ending. At an the 


two parties, the Government made the 


interview between 
definite statement that there has never 
been a thought of in any way interfer- 
ing with the export of antique works 
of art. The export tax of 2% ad va- 
lorem is purely a fiscal measure, and the 
Government argues that its moderation 
does not justify the alarm and the fears 
with which the antique trade received it. 


The recent law for the protection of 
the artistic treasure of Spain aims at 
keeping in proper condition the vast 
number of monuments of all periods 
with which the nation is covered, the 


the which unfor- 


tunately have been allowed to fall into 
decay, and the carrying out of excava- 
tions and explorations in the numerous 
sites where important finds have recently 


been made. The proceeds of the export 
ae 


restoration of many 
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MADRID 


(Continued from page 14) 


tax will provide part of the considerable 
funds needed, hence the Government has 
every interest in a very active foreign 
business. The clauses in the law which 
enable the Government to control the 
exportation of works of art aim at pre- 
venting the loss of any important ob- 
ject which might have been unlawfully 
sold by some corporation, i. e. a cathe- 
dral or museum, having that object in 
trust for the nation. The Government’s 
statement has been borne out by facts, 
as business is going on as formerly with- 
out any hindrance or difficulty. 
* * * * 

In course of the works carried out for 
the construction of a new market in 
Tarragona, important finds have been 
made. Among them is a wall with the 
base of 9 columns, which no doubt be- 
long to a temple. Not far from there, 
a large space of marble flooring, also 
Roman, has been found. The direction 
of the excavations has been entrusted 
to the learned scholar, the Rev. Juan 
Serra. The reason for the numerous 
Roman remains in the city, is that Tar- 
ragona is built on the site of the ancient 
Tarraco, the headquarters of the Romans 
in Spain, and at the time of the great- 
ness of the Roman Empire, the greatest 
seaport on the Mediterranean. 

x * * 

Madrid has a new home for art ex- 
hibitions in the recently opened Ladies’ 
Lyceum Club. It will be devoted to the 
works of women artists. The first ex- 
hibition there is that of Elena and Maria 
Sorolla, the talented daughters of the 
painter of sunlight. The works shown 
are worthy of the great name borne by 
their authors. Maria Sorolla, in her 


pictures, mostly landscapes and flower- | 


pieces, shows plainly that she is follow- 
ing the paternal inspiration, full of deep 
feeling and reverence. The luminosity 
of her paintings could only come from 
Sorolla’s palette. The sculptures of Elena 
Sorolla reveal an exquisite temperament 
and a decided inclination toward the 
fundamentals of classicism. There is a 
great serenity and suave delicacy in her 
technique —E. T. 


old Persian tiles in colorful 
fragments, rich embroideries and bro- 
cades from Italy, Spain, India, Persia, 
Greece and Bulgaria; Venetian and Ro- 
man and Alexandrian glass, carved 
wood and metal and lacquer and sculp- 
tured marble constitute the Florence 
Koehler collection of Applied Art, a re- 
cent gift of Mr. and Mrs. Henry D. 
Sharpe to the Rhode Island School of 
Design, now on view in the special gal- 
leries on Waterman street. 

Then there are pieces of Persian bro- 
cade of the 17th century; an old blue 
satin cape embroidered in gold, once 
worn by some French gallant of the 
18th century; parts of India cashmere 
shawls, one in the palm leaf design in 
soft colors on cream ground; fragments 
of Persian shawls; a fragment of a 16th 


Rare 


century rug from Feraghan and a por-| 


tion of an Iran rug of the 16th cen- 
tury. In other cases are pieces of Chi- 
nese embroidery of the 18th century, one 
piece in butterfly and peony design 
worked in silk floss; an English sampler 
made by Sarah Ives in the 18th or 
early 19th century showing quaint de- 
signs of flowers and embroidered text; 
16th century pieces of darned linen 
gauze from the Greek Islands; an 
embroidered linen bodice front of 17th 
century France; pieces of quilted and 
embroidered linen of Portuguese work- 
manship, 17th century; a length of 
Italian cutwork embroidery of the 17th 
century; an embroidered Italian pillow 
cover and large covers of the 17th cen- 
tury; and a case of Bulgarian, Greco- 
Albanian and Italian embroideries of 
the 17th, 18th and 19th centuries. 

In one of the wall cases is a carved 
wood panel showing Christian symbols; 
a cherub’s head in carved wood, poly- 
chromed and gilded of the late 17th and 
early 18th century, Spanish; a frag- 
ment of Pompeian wall fresco, first cen- 
tury A. D., and other pieces of rare 
carvings. 

Unusually interesting and choice 
pieces are the front panels of two cy- 
press coffers of North Italian, 16th cen- 
tury workmanship, one portraying the 
\doration of the Magi in floriated bor- 
der, beautifully carved, and one with a 
bird and dragon design, and a Chinese 
black lacquer panel with gold and silver 
inlay depicting a Mandarin and his lady 
with attendants and retainers in a pavil- 
ion and garden. 

Of special interest is one of the frag- 
ments in the collection of Persian tiles 
of the 13th, 14th, 15th and 16th centuries 
contained in a standing glass case. It 
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is Koubatchan of the 16th century and 
bears a portrait of a lovely, slant-eyed 
lady with black eyebrows curved like 
wings above the dark eyes, and a small 
oval face, probably a lady of the Per- 
sian court. 

Fragments of Persian star tiles in 
blue and silver, of the early 14th cen- 
tury; mosque tiles; a piece of Rhages 
ware of the 13th century, showing a 
woman’s figure; small corner tiles in 
blue, and other fragments are in this 
case. 

A case of Venetian and Roman glass 
contains a beautiful great covered glass 
bowl decorated in gold; an Alexandrian 
glass unguent bottle of the third cen- 
tury B. C. or later; a Greek bronze 
mirror back showing cupids sacrificing 
on an altar; a Venetian ewer of the 18th 
century; a blown glass bottle of the first 
or second century A. D. Roman, and a 
fragment of a Greco-Roman puteal vase 
in marble with a beautiful sculptured 
figure in relief, after the manner of the 
old Roman well curbs, which were rich- 
ly sculptured. 

A small case is filled with a number 
of beautiful small objects including a 
Japanese lacquer bowl and cover in 
deep blue and gold; a Japanese bronze 
mirror of the 19th century; pieces of 
carved and lacquered wood, and a Jap- 
anese folding fan, with painted paper 
mount depicting flight of birds, 18th 
century. 

This collection was brought together 
by Mrs. Koehler, connoisseur and art 
collector, who has lived in Italy for 
some years, and is known as an artist 
and designer and friend of many promi- 
nent people in the art and museum 
world.—From the Providence Journal. 





‘DETROIT 


Some priceless prints may be seen at | 


the exhibition of 28 fine prints now on 
view at the Detroit Institute of Arts. 

The exhibition covers a wide range, 
the early Italian and German masters 
being well represented. There are three 
Rembrandts, a beautiful self-portrait of 
Van Dyck, a Callot, a Goya, and two 
Gavarnis. 

There are three prints by Mantegna, 
the earliest of the Italian engravers. O 
the 25 plates originally attributed to this 
master only seven or eight, which far 
excel in quality, are now considered his 
work. The Battle of the Sea Gods, The 
Entombment and The Risen Christ be- 
tween Saints Andrew and Longinus, are 
included among the authentic works of 
the master. His drawings were eagerly 
seized upon in the studios of his con- 
tetnporaries and used as designs, and 
their popularity probably caused Man- 
tegna to take up engraving. Technically 
he follows the method of the primitive 
Florentine engravers known as_ the 


\“broad manner,” in which the lines are 


kept open and separate, as though drawn 
with a pen. There is a monumental 
quality about Mantegna—a feeling of 
classical design due undoubtedly to the 
fact that he was strongly influenced by 
Donatello. Impressions as fine as these 
in the exhibition are rarely seen, for the 
reason that, because of an ink of thin 
consistency, the lines are not absorbed 
by the paper, and many of the lines in 
Mantegna’s prints have, because of this, 
a broken character. 

The Descent into Limbo, by Schon- 
gauer, is a brilliant impression of the 
great German master, who may justly be 
considered the father of northern en- 
graving. A follower of Gothic conven- 
tions, Schongauer carried engraving in 
Germany to its highest point before 
Diirer, There is about all his prints a 
serenity, a beauty, a spirit of devotion, 
and in the Descent into Limbo we have 
Schongauer in his best period. : 

Lucas van Leyden and Marcantonio 
Raimondi were, with Diirer, the great 
engravers of the XVIth century, The 
Twelve Kings of Israel, a set of four 
engravings on wood, are by Van Leyden, 


BALTIMORE 


Announcement is made by the Balti- 
more Museum of Art that it will exhibit 
from May 9 to April 3, 1927, a collection 
of modern paintings from the Duncan 
Phillips Memorial Gallery in Washing- 
ton. This is expected to be a memor- 
able event, as Mr. Phillips for a number 
of years has been buying the cream of 
modern and European works. 














The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 
ELEANOR A. FRASER, Curator 











INDIANAPOLIS 


Etchings by Rembrandt, Millet, Whis- 
tler, Meryon, Cameron, Pennell, and 
other masters of the etching craft; wood- 
cuts and engravings by Albrecht Direr; 
lithographs by Bonington, Gavarni, Da- 
vies, and Bellows and many other ex- 
amples of fine quality comprise the pres- 
ent exhibition of Prints from the Perma- 
nent Collection recently installed in the 
Print Room. Selected as representing 
the finest work in the collection they 
form a handsome group and one which 
holds unlimited avenues of education in 
the history of the graphic arts and in 
pure aesthetic pleasure. Prints are in- 
timate things, having little of the bold- 
ness of colorful paintings or mass sculp- 
ture and being in themselves so small of 
size as to require close and long acquain- 
tance to appreciate fully their subtle 
charm. The sweep of a line, the rich- 
ness of ink, the cleanness of white spaces 
or the allure of a tone, the contrast of 
light and shade, and the sheer beauty 
of line—these things do not reveal them- 
selves to the uttermost upon a casual 
glance but are a source of unending de- 
light and inspiration to the lover of 
prints who will give of himself to search 
them out. 


The corridors on the second floor of 
the Art Institute now present a rare and 
unique collection of drawings, both in 
black and white and in color. Water- 
colors by the great colorists of the pres- 


ent day are also shown, and the visitor 
may with profit spend many hours in 
studying the work of the great masters 
of drawing, which is to be found in such 
profusion in these corridors. 
. 24 6.8 

Sales made in the present exhibition 
of American Paintings and Sculpture at 
the Art Institute are as follows: “Sing- 
ing Brothers,” wood carving by Carl 
Hallstahammer; “Summertime in the 
Catskills,” by Carl Wuermer; “The Lit- 
tle Blue House,” by George Demont 
Otis; “The Young Diana,” bronze by 
Ida McClellan Stout; “The Old Barn,” 
by James Topping; (Mr. Topping’s 
painting won the Martin B. Cahn Prize) ; 
“The Quaint Street,” and “Church by 
the Bay,” by Nancy M. Ferguson; 
“Provincetown Sunshine,” by Henry 
Hensche; “The Sun Bath,” by Pauline 
Palmer; “Iris,” bronze, by Eleanor M. 
Mellon. The exhibition will continue 
until December 12. 

or ae oe 

Interest in the exhibition of American 
Paintings and Sculpture now being 
shown at the Art Institute is being well 


maintained, as shown by the numerous 
visitors to the galleries. The showing 
of sculpture is this year pronounced ex- 
ceptionally fine. There are. few large 
pieces of sculpture in the exhibition, but 
the small work is especially happy in 
execution and conception. The prize 
winning head of a “Nubian Girl,” by 
Benjamin T. Kurtz, is notable for the 
strength and character shown in its mod- 
eling. John David Broin, who was 
awarded the William M. R. French 
Memorial Gold Medal, with his “Ro- 
manza,” shows in this low relief a style 


akin to the primitive modeling of Mes- | 


trovik, whose work was seen here within 
the past year. Chester Beach has a 
poetic conception of a column of nude 
figures rising and forming what he calls 
“Rising Sea Muists.” Joseph Korbel, 
whose work is so greatly admired, has 
a fine piece called “Adolescence” and 
there are numberless others worthy of 
careful study. 


TOLEDO 


Following the Max Bohm memorial 
exhibition, the Toledo Museum of Art 
is showing paintings by Wayman 
Adams, Daniel Garber, Victor Higgins, 
small sculptures by Janet Scudder and 
a group of prints by American artists. 
During December the Museum will show 
oil paintings and water colors by Ohio- 
born women artists: European illustra- 
tions for children’s books and modern 
Japanese wood block prints, followed 
during the latter part of December by a 





group of paintings by the Swedish 
painter, Gustav Adolph Fjaestad. 
x * * ke ® 


At the Mohr galleries, Frank Town- 
send Hutchens is showing his paintings 
of Tunisia and St. Tropez, together 
with some New England paintings, This 
very colorful exhibit is attracting many 
visitors, and from indications, the first 
week will be a success.—Frank Sottek. 


BOSTON 

Doll and Richards has opened two ex- 
hibitions : Water colors by Vladimir Pav- 
losky and etchings by John Templeman 
Coolidge, Jr. 

+ * + * * 

Emil Pollak-Ottendorff places on view 
at the Copley Gallery a considerable 
number of pencil portraits, recent work 
in a line at which the artist has previ- 
ously shown remarkable dexterity. - 

Se a8 

Harry Vincent has spent much time in 
recent years at nearby artist resorts, 
painting with growing proficiency harbor 
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and village scenes that have been ex- 
hibited elsewhere and much appreciated, 
some of these winning prizes at Salma- 
gundi Club shows. The first local exhi- 
bition of his work, however, has been 
opened this week by the Casson Gal- 
leries, 575 Boylston street. 


TORONTO 


At the Art Gallery of Toronto, 
Grange Park, the most important exhi- 
bition of the year opened on Thursday 
with a private view and will remain open 
about six weeks. This will enable the 
visitors during the Christmas holidays 
to view the collection which has now for 
the first time adequate space available. 
Many new names are in evidence, with 
good work to their credit but of course 
interest centres in the work of the older 
artists. The President of the Academy, 
G. Horne Russell, has three canvases, 
one an excellent portrait of Hayter Reid, 
Esq., and two paintings, “The Duck 
Pond” and “A Clam Digger,” both de- 
lightfully brilliant and harmonious in 


color and tone. One of the outstanding 
paintings in the exhibition is “The close 
of a breezy day,” a fine marine, by Wil- 
liam M. Cutts, which occupies a vantage 
point in the end of one of the rooms, 
and Mrs, Cutts has charmingly depicted 
her garden at Port Perry. 


—A. S. Wrensn Asa: 


LOS ANGELES 


The four notable modernist painters 
from the Munich Neue Secession, a 
group of whose works from the collec- 
tion of Mme. E. E. Scheyer, are being 
exhibited at the Los Angeles Museum in 
the large upstairs gallery, continue to 
astonish the majority and delight a few 
of the visiting public. 

ee he, ee 

Power O’Malley is holding his second 
Los Angeles exhibition at the Stendahl 
galleries. The present showing, which 
is a large one, shows the painter’s re- 
actions, not only to the “ould sod,” but 
also to the grazing lands of Texas and 
the rocky shores of Carmel. 

ie £2: 

The Wilshire Art Galleries have just 
opened an exhibition of forty canvases 
by F. Grayson Sayre. This artist, who 
spends much of his time at his studio 
home in the Coachella Valley, finds that 
region an inexhaustible source for his 
art. 
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SPECIAL NOTICE 


Oriental Rugs 


We are commissioned by several of 
our clients to dispose of a number 
Many inter- 
esting specimens can be secured at 
less than they are worth. Send for 
list. 


H. MICHAELYAN, Inc. 
2 West 47th Street, New York 


of old rugs of merit. 
































Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 39TH ST., NEW YORK 














GLENK - WORCH 
Berlin, 31 Unter den Linden 
ANTIQUES 
Specialist in Chinese Art 























SCHWARTZ GALLERIES 











517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 

















Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish -Watson & Co., Inc. 
44 East 57th Street New York 














- - 
W. Schnackenberg 
PRIMITIVES 


WORKS OF ART 
OLD MASTERS 


MUNICH 


Georgenstrasse 7 

















eed 














16 


The Art News 


Saturday, December 4, 1926 











PICTURES 
9 East 56th Street 





EDOUARD JONAS of Paris 


ART EXPERT TO THE FRENCH GOVERNMENT—3 PLACE VENDOME, PARIS 


~- WORKS OF ART - TAPESTRIES 
New York 

















C.T. LOO & CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Ch inese 
Antiques 


Branches 


SHANGHAI - ~- PEKIN 











Jacques Seligmann | 


& Co., Inc. | 


announce the opening 
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NEW “YORK EXHIBITION CALENDAR | 


Ainslie Galleries, 677 Fifth Ave.—Paintings by 
Margaret Fitzhugh Browne, until December 
16th. 

Anderson Galleries, Park Avenue and 59th St. 

Exhibition of paintings by Bernard Boutet 
de Monvel, November 27th to December 
ISth 

Arden Gallery, 599 Fifth Ave. 
murals by Victor White, until 
1927. 

Thom Agn ew & Sons, 125 East 57th Street 
wrExhibition of old Masters of the Venetian 
school, until December 31st. 

Art Center, 65 E. 56th Street—Exhibition of 
Christmas cards and gifts by Art Alliance of 
America and New York Society of Crafts 
men, December Ist to 24th. Work of Vien- 
nese children, taught by Professor Cizek. 

Babcock Galleries, 19 E. 49th St.—Exhibition 
of cabinet paintings, during December. 

Bonaventure Galleries, 586 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 

Paul Bottenwieser, 489 Park Avenue—Paint- 
ings by old masters. 


Exhibition of 
January Ist, 


Brooklyn Museum, Eastern Parkway and 
Wasnington Ave., Brooklyn, N. Y.—Inte 
national Exhibition of modern art by the 
Société Anonyme, until January 2nd 


Brooklyn 
December 


Eleventh annual exhibition of the 
Society of Etchers, Print Gallery, 
7th to January 2nd. 

Butler Galleries, 116 E. 57th St.—Exhibition 
of mezzo-tints by contemporary etchers as 
Edwards, Blackall Wilson and _ others, 
through December 

Daniel Gallery, 600 Madison Ave.—Exhibition 
of modern artists, iticluding Dickinson, De 
meuth, Kunyoshe, Sheeler, Spencer and 
Driggs. 

Dudensing Galleries, 45 West 44th St.—Ex 
hibition of paintings by Xander Warshansky, 
until December 11th. 

F. Valentine Dudensing, 43 East 57th Street— 
Exhibition of modern art. Exhibition by 
Louis Eilshemius, until December 4th. Ex 
hibition of watercolors by Pahaot, until De 
cember 31st. 


Durand-Ruel Galleries, 12 East 57th St.—Ex 


hibition of paintings and watercolors by 
Henry Theodore Leggett. until December 
16th. 


Ehrich Galleries, 37 E. 57th St.—-Christmas ex- 
hibition of paintings of the Madonna, De- 
cember 4th until December 25th. 

Ferargil Galleries, 87 E. 57th “St.—Exhibition 
of sculpture by Max Kalish. Exhibition of 
paintings by Tabor Sears, Florence Gathold, 
Elizabeth Price, until December 20th. 

Fearon Galleries, 25 West 54th St.—Exhibition 
of XVIIIth century masters, through 
December. 

Gainsborough Galleries, 222 Central Park 
South —Exhibition of landscapes and _ por- 
traits by Edmund Greacen and George 
Pearse. Ennis, until December 15th. Exhibi- 
tion of Styrian jade by Baron Hans E, von 
Herwarth, 

Grand Central Galleries, 6th floor, Grand Cen- 
tra! ‘Lerminal—Exhibition of New Society of 
Artists, until December 4th. Three one-man 
show exhibition of paintings by Robert W. 
Chandler, Roy Brown, Dean Cornwell, De- 
cember 9th until December 24th. 

H. Harlow & Co., 712 Fifth Ave.—Exhibition 
of paintings by Charles R. Patterson, until 
December 4th. Exhibition of dog etchings 
by Marguerite Kirmsey through December. 

P. Jackson Higgs, 11 E. 54th St.—Exhibition 
of Italian and Flemish primitives, English, 
Dutch portraits. 

Hispanic Society, 156th St., Broadway—Exhi- 
bition of paintings of the provinces of Spain, 
by Sorolla. 

Holt Gallery, 680 Lexington Ave.—Exhibition 
by American artists. xhibition of oil paint- 
ings by Cora Brooks and Helen K. Mc- 
Carthy, until December 11th. 

Intimate Gallery, Park Avenue and 59th Sts.— 
Exhibition of paintings by Marin, until 
January 15th. 

Edouard Jonas Galleries, 9 East 56th St.—Ex- 
hibition of the Ernest Cognacq collection, 
until December 11th. 

Josef F. Kapp, 910 Park Ave.—Exhibition of 
— Century Flemish and Dutch paint- 


Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of drawings and etchings by Charles Cain, 
until December 15th. 


Thomas Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries 16 E. 57th St. 
the works of Joseph Pennell, 
Sist. 

Kleinberger Galleries, 725 Fifth Ave.—Ancient 
paintings, special exhibition of French and 
Flemish primitives, during December. 


Exhibition of 
until December 


Kleykam rf Galleries, 3-6 E. 54th St.—Exhibi- 
tion of potteries of the Han, Wei and T’ang 
dynasties recently excavated in Southern 
China, through December. 

Knoedler Galleries, 4 E. 57th St.—Exhibition 
of porenes of “Childhood in Art,” until 
December 15th, McBey etchings, until 
December 11th. 

Kraushaar Galleries, 680 Fifth Ave.—Water- 


colors of American painters, December 4th 


until December 25th. 


John Levy Galleries, 559 Fifth Ave.—Paintings 
by old masters. 

Lewis and Simmons, Heckscher Bldg., 7860 
Fifth Ave.—Old masters and art objects. 

The Little Gallery, 29 West 56th Street.— 
Exhibition of hand wrought silver, until De- 
cember 4th. Exhibition of handwrought jew- 
elry, until December 18th. 

Macbeth Galleries, 15 E. 57th St.—-Landscapes 
by Jay Connaway and West Indian subjects 
by Rachel Hartley, until December 6th. Ex- 
hibition of etchings, watercolors and small 
bronzes from December 7 


Metropolitan Galleries, 
Exhibition of American, 
paintings 


Metropolitan Museum of Art, Fifth Avenue at 
82nd St.—Joseph Pennell Memorial. Exhibi- 
tion in galleries K37-40, through January 
2nd, 1927. 

H. Michaelyan, Inc., 2 W. 47th St.—Oriental 
rugs, antique tapestries. 

Milch Galleries, 108 W. 57th St.—Watercolors 
by Frank W. Benson and silverpoint portrait 
drawings by Ercole Cartotto, until December 
18th. 

National Arts Club Galleries, 119 East 19th St. 

Fourth annual exhibition of living Ameri 
can etchers, until December 22nd. 


Montross Galleries, 26 E. 56th ‘St. —Exhibition 
of paintings by Robert Hallowell, until De- 
cember 11th. 

New Gallery, 600 Madison Ave.—Exhibition of 
paintings by Edward Bruce, until December 
14th. 

Our Gallery, 118 W. 18th St.—Exhibition of 
contemporary modern art. 

The Potter’s Shop, Inc., 755 Madison Avenue 

-Exhibition of decorated pottery and glazed 
sculpture by Carl Walters. 

Ralston Galleries, 730 Fifth Ave.—Exhibition 
of private collection of Richard Vitolo of 
old masters, until January Ist. 

Rehn Galleries, 693 Fifth Ave.—Exhibition of 
paintngs by Max Kuehne, until December 
11th, 

Reinhardt Galleries—Paintings by old and mod- 
ern masters. Exhibition of modern French 
painters, including Cézanne, Matisse, Utrillo 
Laurencin and others, until December 15th. 

Schwartz Galleries, 517 Madison Ave.—Ex- 
hibition of old and modern etchings. 

School of Design and Liberal Arts, 212 W. 
69th St.—Exhibition of hand-painted fabrics 
by Ethel Bristol, and etchings by Irene Weir, 
until December 11th. 

Scott & Fowles, 680 Fifth Ave.—18th Century 
English paintings; modern drawings. 

Jacques Seligmann & Co., Inc., 3 East 51st St. 

Exhibition of Gothic’ art, XVIth, XVIIth 
and XVIIIth century paintings and XVIIIth 
century French furniture. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
‘ion of paintings by Chardin through De- 
cember. 

Max Williams, 805 Madison Ave.—Ship models, 
paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works of 
art from Japan and China. 

Howard ne Galleries, 634 Fifth Ave.— 
Exhibition paintings by Gordon Grant, 
until December 11th. 

Weyhe Galleries, 794 Lexington Ave. —Exhibi- 
tion of lithographs of the theater by Eugene 
Fitsch, until December 4th. Exhibition of 
paintings by Toppi and sculpture by Mosel- 
sio, until December 24th, 


i to 27th 
578 Madison Ave.— 
English and Dutch 
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